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Audrey Tautou, Mathieu Pernot,

66 Iranian photographers,Blank Paper,
Carlos Ayesta & Guillaume Bression,

Guy Martin, 2017 Arles Book Awards],

China Pulse,Crossover Photography,
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Long Reading Project (LRP)
Winning Proposal

Semantic
Satiation

Through the works - from the historical works that
directly deal with the dichotomy between the written
and the visual, to the recent works that tackle

the digital as the means that radically refreshes

the relationship, literally changing the game - we
attempt to demonstrate and problematise both

the signification of the written in relation to the
visual, and the transformation the written has to go
through in such relationship. Included and discussed
will also be a number of writings done by artists and
exhibition catalogues, as the totality par excellence
that pertains most directly to the theme.

Winning Editorial Group:
Gu Ling, Zhou Xiang

Judging Panel:
Gong Yan, Karen Smith, Fei Dawei, Lu Xinghua

LRP Schedule

Open Call: Jan 16th — Mar 26th, 2017
Preliminary Screening: Mar 27th — Apr 2nd, 2017
Final Review Meeting: Apr 5th, 2017
Announcement: Apr 21st, 2017

Publishing:

Art World Magazine, October 2017,

“Art and Waste” (Zhu Xinwei & Rupert Griffiths)
Art World Magazine, December 2017,

“Semantic Satiation” (Gu Ling, Zhou Xiang)

89

Exhibition Reviews

[ New York, USA ] Art and China after 1989:
Theatre of the World

[ Manchester, UK ] The Manchester
Contemporary 2017

[ Salzburg, Austria ] Thick Time: Installations
and Stagings

[ Beijing, China ] Sites and Images: Two Research
Projects of Oxford University and the University of
Chicago

[ London, UK ] Xu Zhen Supermarket

[ Beijing, China ] The Beach, a Fantasy

[ Beijing, China ] Chen Baoyang: Do Androids
Dream of Electric Cows?

[ Guangzhou, China ] Tarek Atoui: Ground

[ Suzhou, China ] Imagination Factory / Discover
Another Possibility of Life

[ Shanghai, China ] Muntadas Video Works

[ Shanghai, China ] HUGO BOSS ASIA ART 2017

115

Figure

Michael Joo's Polyphonic Narrative

125

Curatorial Notes

Polyphony

135
Behind the Scene

North Norway — Someone Is Going To Come

contents
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PR, ZARMEE, B, G, RN, REMACIE, HIESSEE TURSEER, XEIFIT2ME
REAF, T CRRAPEE: EBWS/NIUTHIERE) . BE LBINEEREE A R T E R IE KB,
British Council JGUE BB AP ERF EAREE, IERY OB EREREEE, RITERZHEA
PIIEEE7p, EE V&A RIS E TS, BT 2017 48 12 A 2 HFFE,

Gu Ling, writer, translator, editor. Her articles were published on many art magazines. She
translated Curatorial Challenges - Correspondence between Hou Hanru and Hans Ulrich Obrist
(Jincheng Press, 2013). She was the marketing and communication director, PA in Rockbound Art
Museum. Since late 2015, she is head of communication for Design Society, a new

cultural complex initiated by China Merchants Group together with Victoria &

AV, EEHRRFHTE AR BRI R HLE IR R,
Zhou Xiang, Shanghai United Media Group R&D Center COO.

D SR ZARFKIEYIR - RHAET 1969 4F, 1991 FER1GHE K FZ RSP
MFA 240, HFI1ER SR AE, MR, FE2E, 228, ThERE, BRI, 1B = fFsL
HIRARR MR ARV, DLBIEARFHIRE,
Korean-American artist Michael Joo was born in 1969 and received his MFA from the
Yale School of Art, Yale University in 1991. His works include drawing, printmaking, sculpture,
installation, performance and architecture. He creates narratives that explore places, people and
objects through reinterpreting perception.

A%, 1986 FEHAE, B ZARERE Z AR, SR A, LFA A A B
EIRR RUEAREREE AT, 2007 FHFEMNFZARFKR I, KEDURY, Sk, £3%F 77
 ORREAERIE RS AR RIS S O ERES,

Lin Shuchuan, was born in 1986 and receives the Master’s Degree in Art History from
Nanjing University of the Arts. As a curator and documentary producer, he now works in the
Art Museum of Nanjing University of the Arts. Lin started his career as curator in 2007, and

has long been exerting efforts on recording the life and creation conditions of the non-institutional

young artists in China by means of exhibition, literature and documentary.

15912058 / contributors
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Beware the Jabberwock, my son!

The jaws that bite, the claws that catch!
Beware the Jubjub bird, and shun

The frumious Bandersnatch!

And as in uffish thought he stood,

The Jabberwock, with eyes of flame,
Came whiffling through the tulgey wood,
And burbled as it came!

And hast thou slain the Jabberwock?
Come to my arms, my beamish boy!
O frabjous day! Callooh! Callay!

He chortled in his joy.

23

Twas brillig, and the slithy toves
Did gyre and gimble in the wabe;
All mimsy were the borogoves,
And the mome raths outgrabe.

He took his vorpal sword in hand:

Long time the manxome foe he sought
So rested he by the Tumtum tree,

And stood awhile in thought.

One, two! One, two! And through and through
The vorpal blade went snicker-snack!

He left it dead, and with its head

He went galumphing back.

Twas brillig, and the slithy toves
Did gyre and gimble in the wabe;
All mimsy were the borogoves,
And the mome raths outgrabe.
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Everything will be reduced to linear intuition.

37



eccoo EREH T  TF2:12

<EE Nichijou

(FHRIF) BHEEE
7F 215 K? TRERTEIX
=4

2017-09-16 ZARKIMEFHiEE

Nichijou

BABIRE—R, e HnEE
tEEnE BEMNEEEA.

BEE [X/VEERE] —EREX:
RENRF. NS, BH. B9 O
B —EREARAIESHORE, t
M EQERRES....) . B
k. BSEY, TEHSEBEIE
ENE,

RKBRER, FEEEXIWENES
ERARIMRE —FEZNESE: U
A #HEEREBFNES, BE
CEEHFEZERE, TR
BE—E. ERXIMERER, E84
TG BL ARG, BILRME
BT ooy, ERIMENMET
R, EEEABECREREMT o
09 uy

- 2

TIPS FOR ARTISTS
0 SELL

=,

EHE 21 de iR



39







TIPS FOR ARTISTS
WHO WANT TO SELL

e GENERALLY SPEAKING, PAINT-
INGS WITH LIGHT COLORS SELL
MORE QUICKLY THAN PAINTINGS
WITH DARK COLORS.

e SUBJECTS THAT SELL WELL :
MADONNA AND CHILD, LANDSCAPES,
FLOWER PAINTINGS, STILL LIFES
(CFREE OF MORBID PROPS ___
DEAD BIRDS, ETC.), NUDES, MARINE
PICTURES, ABSTRACTS AND SUR-
REALISM.

e SUBJECT MATTER IS IMPOR -

TANT: IT HAS BEEN SAID THAT PA-
INTINGS WITH COWS AND HENS
IN THEM COLLECT DUST

--- WHILE THE SAME PAINTINGS

WITH BULLS AND ROOSTERS SELL.
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except when the waterfalls washed
them off or the wind blew them

away.
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Like Us

A consensual hallucination experienced daily by
billions of legitimate operators...

We shall assume that notions of subject, inter-
subjectivity, and socialization have been drastically
altered by our current attachment to, and analogous
existence in, the global network. We shall assume
that territorial quests of this domain allows one to be
ubiquitous, visible, and larger than life whilst at the
same time flatter, fragmented, and more alienated. We
shall also assume that WE, as particles in the storm,
have contributed to exacerbating and accelerating
this storm, seemingly to the point of combustion. Are
WE not in this together as Friends? Links? Contacts?
Members? Users? Followers? We shall assume that
one is no longer capable of just being oneself, but
instead being the impression of oneself, the invariable
trademark of oneself (constituted by what/who we
‘like’, wear, consume, experience, befriend), the
performer of oneself (me playing me, my favorite and
closest muse), and the legacy of oneself constantly
and instantaneously auto and over-chronicled to
point of entropy. Who are we if not a total sum of the
ephemeral archive that we leave behind and/or the
total like-value awarded by our followers?

Like Economy
In the narcissistic economy of social media the like

is the big payoff, the gold star, the happy face, the
double thumbs up, the mark of recognition. Initially
imagined as the Awesome button in 2007, the
Facebook Like was introduced in 2008 as a quick and
easy way to express admiration for content shared by
friends. Otherwise verbose comments such as “This
is so cool!” were instantly truncated by a simple click-
Like. What would have been an innocent gesture of
approval or appreciation subsequently introduced
a guantitative system of judgment, competition,
and reward into a hitherto open forum of ideas.
Through the act of liking users were also validating
and linking content on the web, an act previously
exclusive to webmasters, and establishing what may
be considered an unprecedented empowerment of
the user and a subsequent emerging ‘Like economy'.
Any posting is an announcement, a proclamation, a
stance, an advert, a campaign for other purveyors
of the cyber domain to agree, to get, to empathize,
to buy, share, and to like you. It's an exchange more
meaningful and valuable than money not only because
of its significance as information (invariably personal
market info) but also because of its psychological
import as well. When one calculates his likes, he
is essentially counting his own self-worth projected
onto the world and the world projecting back. It is an
auction of integrity, validity, and popularity. We exist
because we are liked!

As if, such as, similar to, Like Lin Ke
Lin Ke arrived on the scene several years ago with a

series of videos that employed Screenium, a desktop
recording software the artist had recently discovered,
as the catalyst for his works. Screenium was originally
invented as a way to record tutorials for software
instructions. A teacher would record his voice and
mouse’'s movements as he navigated and used the
program, and the student playing the recording back
could understand how the software worked. It was
a way to follow a user around the domain of their
computer to the beat of that user's logic in real time.
But unlike the didactic tutoring that the software was
original intended for Lin's meandering was quite open-
ended, and not only lacking logic but seemingly rather
pointless. He would begin on his messy desktop,
open a music sharing site, play some songs and
browse the web, - voild a music video... or he'd
play with the magnetic lasso in Photo Shop, drawing
some UFO-like shapes in a dotted line across a
background of constellation images- voild a sci-fi
animation. Lin describes these escapades as some
sort of zen mediation. ‘I let go of all production control
and surrender to the computer and its possibilities,
[l was] goalless.” By simply moving the cursor and
dragging folders or other icons Lin was able to show
"the possible articulations of simultaneity, as well as
the semantic and conceptual boundaries between
screen, desktop, interface and user.”

Lin's vacuous day trips into the realm of his desktop
were not uncommon activities for any computer
user and so, resonated profoundly with each viewer
who recognized him or herself as pilot of that mouse
controlled voyage. In fact we are all guilty of flipping
between manifold windows all day long determined to
accomplish something but ultimately accomplishing
too much of nothing. Such is intentionality under the
trance of the global network - oft useless, leaving us
spinning in the chasm. Lin employed Screenium as

a mirror to his mundane, sometimes music-driven
meanderings, and the artworld was quick to decode
the remaining documents as ‘performance’, or, the
more accurate translation to/from Chinese- ‘behavioral
art. It is behavior that our glowing devices induce-
prompting us with windows and rewards- and we,
with our responses successfully conditioned, click and
swipe away like obedient laboratory mice.

Soon Lin's screen recordings were overlaid with
images of himself conducting these day trips. Through
built-in software the computer began to look back at
its 'user. We see Lin as a picture in a r*~ture, in house

that plays himself, of course.” But Lin's character plays
a role similar to that of Veldzquez in Las Medinans.
The work itself is personified by the artist's luminous
presence and transforms the painting’s status from
object-of-curiosity to a curious object - animated by
the artist's gaze simultaneously looking in and out.

Unencumbered by the baggage of trying to be
someone else, the first group of work in which Lin
appears show his awkward persona emerging intact.
He plays on his foggy, shy persona in works such as
“Fly" where he sits cross-legged with mouse pad in

clothes, pointing and clicking, staring =g of hand, drawing the cursor over himself like he were
his screen, sometimes moving awe ~t~hing flies. In many of his works, as in the theatre
sometimes singing along, scratchin iead, fige al-media, Lin plays himself — an artist hard(ly)
out if what was going on was ir art, all in re Whereas in Second Life, an Avatar may be
time. The charm of Lin's work is sual, deadpe n cognito, here Lin not only exposes his
almost accidental quality. It is " that dirr hibitionist character, but his process and
reflects the artist's own befu 5((\3 well. All is laid bare, there's no special
approach to reality. In Once | P\\>‘®m1‘ z Jical transcendence into cyber nirvana,
2016) we see this insouciance P?? R,Xg"{? ‘board and the same ole Sisyphus,
of total relaxation- the artist sips & g@%,(/\®‘ ~ursor.

listening to smooth R&B music t ® /IQ s SR\

of a natural vegetation, reminiscent @g@ < w (HD Video 6;12mins, 2016) we
oriental landscape. What in the Song L @‘Q’ first time actually comfortable
been an intellectual lost in the mounta ® @ s is no longer hovering clumsily
ink painting here becomes a hipster cc ’\)x’ég’ e @ has become a star in his
seductive gaze of his latest apple product. 2 ~ording studio. The artist

) ‘ ‘ ‘ 0% ® ‘

painter fabricates an ideal landscape from in 'L'@ X é%ﬁ,«, o~ rom Menagerie, a 1966
while Lin fabricates a digital forest wherein a r Eﬁ:@* e 4;5&\3’@ 1ing heavily to Plato's
looking transpires. The artist stares at his con : P\&'&%%%’%\B to humans [of the
and simultaneously at the audience, the comp 3,‘@;®‘%\@ . grim complacency.
reciprocates the gaze and the audience star, fg&w [V, where everyone is a
witness. Like Alice in the rabbit hole or Plato emergir,, ;@@&" with the philosopher/artist waxing

from his cave Lin stares from the portal of the virtual
network out into the domain of the real and reality
looks back. It is a labyrinth of spectatorship. Yet upon
closer examination we see the artist as an animal in a
cage, trapped in a hall of mirrors — with the pretense
to infinity and the complacent eyes of a robotic future
staring back.

Like Me
“Just remember that you are absolutely unigue, just
like everyone else”

Lin's flattening of artist and artwork is something
that we see as early as the 15th century when Jan
van Eyck’s self-image can be seen in a mirror in
the Arnolfini Portrait (1434). Later Diego Velazquez
painted himself into Las Menifas (1656), a portrait
of the Spanish royal family, setting himself up as the
first portrait-bomber and subsequently the first truly
modemn artist. In this "highly self-conscious, calculated
demonstration of what painting could achieve"
Velédzquez proclaimed to the world that the artist is
more important and greater than the work itself; the
artist becomes one with his art.

Self-portraiture has always been the artist's ultimate
vehicle for analytical self-inquiry. From Da Vinci's iconic
Mona Lisa, often considered a self-portrait of the artist
in drag, to Egon Sheile’'s emaciated, body and Frida
Khalo's favorite tortured subject- artists have never
hesitated to indulge on their own delectable egos.
Fast-forward to the 21st century and about two billion
photos are uploaded to Facebook, Instagram, Flickr,
Snapchat, and WhatsApp every day, milions of them
being selfies, or self-portraits. This obsession is no
longer reserved for the tormented artist but has now
become habitual for anyone smart enough to own a
smart phone. In fact, algorithms built into the software
of smart devices like iPhones separate selfies and
relfies (relational selfie = you + someone else) from
the rest of our photos. Our smart devices are smart
enough to know who we are, but are we? Once,
on a vacation to Thailand, celebrity, Kim Kardashian
took 1,200 selfies in a single week. And in 2014,
she published a book containing 357 selfies, with a
much-anticipated sequel to come. The “highly self-
conscious” portrait by Velazquez has magnified to the
point of hyper-self-consciousness where the ‘self’
is literally asphyxiated under the surfeit of its own
constant representation

It is neither by coincidence nor art historical
determination that Lin Ke begins to appear in his
work. Instead, one many argue, it is the advent of the
habitual selfie of the 21st century network that propels
Lin Ke to imagine himself as the main character of
his oeuvre. Prior to making his new body of work,
Lin would spend time in Second Life, masquerading
as an Avatar, what he describes as ‘a fictional me
confronting questions like ‘Who | am?" ‘Who do | want
to be?"” Whereas Second Life offers an escape from
our insecurities and inhibitions, Lin's selfie-inspired
work answers the true nature of the question “When
| am alone, in private, who do | want to be? An actor

w1e human condition. In the original

. episode members of the Star Trek team find

& diren planet that harbors a society of underground

dwellers escaping centuries of war. The inhabitants

have developed superior mental capabilities in light

of the dire conditions of the underworld, but their

intellectual aptitudes have become an inescapable

trap. Now, like zoo specimens, they just sit “living and
reliving others lives left behind in the thought record.”

Lin Ke encountered the Start Trek episode online,
subtitled in Chinese, and was attracted by the
dialogue's prophetic qualities. He saw it as an
accurate description of today’s archival fever and
chronic reliance upon so-called ‘smart’ devices. He
jotted the passage down and kept it handy on his
desktop, ruminating on it everyday, until he had it
memorized. One day after watching a Korean Hip-hop
concert online he was inspired to rap the verses. This
he improvised in two takes, fimed five minutes apart,
that were later conjoined into one picture. Through a
floating picture-in-picture edit, the former and latter Lin
converse with each other. The smaller foreground Lin
speaks the script, while in the other larger background
image, the artist, overlaid with a blue filter, flamboyantly
raps the text. Like a song in perpetual canon one
recording acknowledges and reciprocates the other.
The five-minute delay reflects the macro suspensions
of history as well as the posthumous recycling of the
1966 television script, what Marshall McLuhan might
describe as “looking at the present through a rear-
view mirror”- the fact that the future is continually
here playing out its forecasts. It's a curiosity of
appropriations that only the globalized resourcefulness
of the web can inspire- Lin, high on a Star Trek
dialogue, mirrors the now universally pugnacious body
language of hip-hop, in the form of a Skype-inspired
conference call.

Lin's practice, inseparable from the architecture of his
laptop as it had become, was parceled into the clever
pitch that ‘my studio is my computer’. He explains that
it's “a space where | can store my works and imagine
all the possibilities of how they will be presented”.
Lin's artistic palette is an open source supermarket of
virtual, ready-made elements where each ingredient is
immediately and always available. The artist prances
and plays in the crevices between real and fiction,
original and usurped. Authorship becomes a two-
way street whereby the audio and visual elements he
employs are merely collateral resources picked up
along the ride. In fact, in the era of Intemet awareness,
doesn't everything exist for people like us?

Like artworks

As a young, relatively unknown artist Lin Ke was a
frequent visitor to the website contemporaryartdaily.
com where he downloaded images of exhibitions by
professional artists the world over. For the emerging
artist in a faraway land these images became an
archive of artworld propriety. They defined what an
artwork looks like, how to install one, what an art
space looks like, what kind of lighting, frames should
be used, which packaging or ploys made for what

affects, etc. The multi-dimensional stuff that filed the
antiseptic, well-lit spaces of contemporaryartdaily.com
constituted a blueprint that for Lin demonstrated the
fine craft of art-worldliness.

Between downloading these images and other
escapades on his computer-cum-studio, Lin
meditated on the idea of ‘art-work’. At this point he
had successfully graduated from a prestigious art
academy where professors had instructed him what
an artwork was supposed to be like - and as a student
he obediently conformed to this likeness. Now making
artworks alone in the ‘real’ world presented him
with an existential quandary- what is a professional
artwork supposed to be like? A few random invites to
participate in exhibitions prompted him to follow the
curator's lead of what the artwork should be like, while
at the same time the curator ruminated on what an
exhibition was supposed to be like. This led Lin back
to contemporaryartdaily.com.

The images that Lin so avidly downloaded not only
became a source of study and worship, but a blank
form that he filled in using images, which he found
scattered around his computer/studio, that were
like ‘artworks'. Starting with an installation image of
Matthew Marks Gallery in NYC Lin carefully replaced
a trio of Terry Winters’ paintings with color field panels
created in Photoshop that was reminiscent of a
generic, Neo-Geo type of painting that has been
going in and out of style since the early 20th Century.
In these color field panels the built-in checkered layer
of Photoshop has been casually exposed with a rather
plush eraser tool, giving them a surreal, digital quality.
In another work a large wooden framed image hangs
in a blank exhibition space. The original content of
the frame has been replaced by a phone-camera
snapshot of Lin's blurry hand and wristwatch against
the backdrop of a lush green mountain-scape. The
photo, it turns out, was taken on vacation just as
Lin was experiencing déja-vu. While it is ambiguous
whether the artwork surrogates that Lin employs are
indeed artworks, the new context creates a space to
review them in the mode of performing an artwork,
much like one performs oneself on social media.

The compositing capabilities of computer software
allowed the artist to preview works as if they were
already produced and installed. Inserting the artwork
in an exhibition setting became a way to test-drive the
‘works' for its conviction, endurance, and effect. In
short, these hypothetical exhibitions that Lin created
became a way to reverse engineer deja-vu. While
content, frames, and production modes are imagined
on the computer these artworks become stories about
themselves in the making of their potential exhibition.
Lin's virtual exnhibitions are events staged for the
satisfaction of fulfiling the protocols of contemporary
art-ness. At the same time Lin Ke comprises a
delusional space that helped curtail his insecurities as
an artist. He effectually could satisfy his desire to have
an exhibition without actually having one.

In the age of the like-economy it is the trace that
counts not the source. As we experience art more
and more through digital images than in actuality the
record may override the importance of the experience.
The delusional glitch between fabrication and reality
that Lin prances and plays in is endemic to our time.
It is seen in the current American presidency, in the
plethora of fake news streaming on the Internet, and
in the mass of doppelgéngers that stand-in for us on
social-media. But we like it!
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RIFDEMARBRILZBENINEE, * N
I, EfIZIRAIEIS, bl “XER
YFEENT 7, EBEME T —NMERENS
. BEARRRARABERBEENE
£, MHELBETA—DIIIREICTIN
AR BRTITENENRES.

BE—H,

B R, AFERBEREEEW
EHRE, RAESELRIZMILEER
BN .. EAMEBRWT TRIRARE

BORR, FHEET ‘RBZF . 8—
RRBMER, R—ARARNE, —RE
s, MU, —FI S, EUREE
BHREMITRN—REEBE, 1Lib(]

BE. &2, #5. BX. 5=, #IR
XRNERTREGR
X, BENMENRRES, ~MXERE
ERER (MABAEX “DPATHHR
R ER) NEEM, MAstE—
MREH LW, S—PAHEBSE
ATO40E, X EREESS
MIXNMEFANE, UIRIXNEF IS
HIEIR . XPHE—BHPATELE. 7
ASEMESASENREZ. BERER
HE!

(like you) &

RfsE, tban, 4L,
#HAE (Like Lin Ke)

JLERT, MEA—RibHTHATMPNE
HEFH 4 Screenium M7 —RIIH
BIERFF AT, XFRIRIEERL T HBIE
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ZRZEMAPRERFEEXNOREEE -

— BB Bk (MERIHEE) (1984)

RAIEL T . Screenium AR AT
FHREHE, WFSERSHERLE
ERZHRERT, B Screenium %
HIEERBIFITICR TR, mMEET
B3 W [B] 3 15 SRk B2 R a0 1) f5F A X
MM, X2 —FhELAE LAY IR ER B P
IREB MR E T IRNG L. A,
KB XRRENRZE, FAETERE
RNFHXNBFERE, BEXFIRGEFT
FHNEERBEREBRAN, EER
FFHH, RMUHRZBE, EARLF
BAXH . b MNBEERN SmFF
g, IR 1MERDENL, BULE
N, FNLAMR—IIE, XHpE—2EH
RREH T NoE, Heim—=)L
Photoshop BN EER, 2
TERMNESE, BREIHLELUR
BARITMHIFOR—IE, —BROIFE
MIFT « MEHEXLTRAERI B IER M
. ‘BRE2TEES, MEERTS
R ERTREME, BEEMN. T REB
EIR, XL ENR, WREXR
& ‘AEERNTRE, EENTRE.
SH. REMBAFRZESEFELS
W ErnR, "’

v
.
.
v
v
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.
.
v
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HEHIZEEIF N SEE R, XWED
— N EHBRRNAMSERZ T A,
BN EMNERFENABSEREIN
KA, BERASHIKEECERES
RirERASEENR. XL, MR
TBRIEMNEE: —REBNEFEL
FEANBOREMA—LEE, B
REEMARMAA . SIREBENHEE
BIULRNMREXRMHRBE—RZH
BHMEESES TR, BERINBERKEST
&, MRILL Screenium AiE, B
EREFTN. BRNRESSEERTEN
Bk, MEARRBRFEEEBF I
f, EEE ‘RE, XHE, BB
MR ENIZZE ‘1787 ZR. i)
ARETIX & FRNR & TS SRS 2 E 180
78, BEORREAN], RETEFA,
MEA] 89 52 R JL = &R 48 ol TH HE TR
W7, REGMENAER—
HRERHBRER.

RERHHMNOEFERFPEEERE
FHECHEGEREE. B
REREE, BB ERERN
‘AR . BMNEIESRERIN
MEEXRER, BRE. REE,
TERBIRE, BRNEFES
R4, BEEER, Bk,
BEEERENXEREERE
ZR, XYM EMAT.
FHEmBBOETXHE—Mm
FR: =, AEiFEe, JLFILR
UNEHMRH/ANZ . RE—FH
XE, LEERBRT AR
A, BECEREEININ, MEFWLE
BHIH . E(—R) (BBERK, 39
23%, 2016) B, WHIBFRELESR
AT TEWROME—RSR/HR, 2
RRE—OHITK, BE-BFRHSEE
HBEAXICITERRAREAI R&B. &
BERN, XAgEREMET LIKE
LA, BEITXE, T —MRE
WERITFER AT @IRHEAH IR
Ao XABRBEE LB CEEANIEE
ME, MMBHET —REFHRR, EX
AME, “MWE” HWXRETHERT.

ZARRAETEERABE BETEN
Bt EmAINIAR, FBEREIEBbATEEL,
MARB SRERIE, PigEERFER
ZW 2 NRNEE HRARE, #
MAEMRERIFREIINE, BEMWE
psEsE, MANTBRET M. X2—
PMEXRNRE . FIHFEEE,
MSLEARRIF—REFRE, KR
EORENE——EFAB T LR, #
—FPHLER IR SR B B AYIRM @ E .

#3% (Like Me)

“IBE, REXNNESHM—TF R, BE&
FrERMA—#"*

MBI ERREERIBFHRE 15

HEHBLEL, REN—HRE (D
RIEIERE K ) (Arnolfini Portrait,
1434 )BM—ERFHERTH -
% (Jan van Eyck) FFa® B C.
HiE, %X &# 87 % (Diego
Veldzquez) IBEECE#HT (B&L)
(Las Menifas, 1656) , X & 74
MFEERENEREILMA AN T E
EE—ITEBREH® X (portrait-
bomber) , BFEHZ TIRIBAL T E—
MEENIRELEARR., X ‘RE
EfFfREMSEBN. BITHEER"°

F, FREAFZLALEERSREARR
HEREER, ZRAREEFREGZH
=T o ©

BEG—BEURBREZERREBES M
FLUGABTECH—INLRTE,
MR B HFIREMERN ‘SIS , X
REEHNAR—RAERETRENES
RRBEK,; BINEKER - F/R (Egon
Sheile) BIREENSH,; LBHE
iX - £2 (Frida Khalo) &ZRER
‘BT, ERRETEERX—SL,
MR ZRRIMKRIT . RFEF 21t
@2, BREAM 20 ZKBHEH EEE
Facebook. Instagram. Flickr.
Snapchat #1 WhatsApp, H & #
BRKBEER, BULEREE®
%, MNERNERTTIBREE
ENZARRNOERN, Mk s7E
AI—TREEFNHAZILL
NEME, HL, iPhone &8
BERIHNBRNE ST EEM
BHiA& % (relfies, relational
selfie) REMBRXSFFX.
BN EERHELE LR
BEERMNZ2ET, BERMNECH
BEIE? BEE - REM (Kim
Kardashian) 8 —XRE&=EHE
B, —EREMAT 1200 KB,
FE 2014 F, WERT—XxE82
T 347 kBHEMB, EZAB
BEARPRF. FHEAFEN
‘SEBMN BEKREWEK
IS EMNEET, XiT, B
R ‘B RMEKHZTEN. 4
TN BERENREESZEET .

EHER, MRFRBIEMESHE
B, BRIEBA, BEZREEEE
A, MaE21 HEERRIEBE——A
MNEEBIUNENBR—ILHEHEE
SERZRBECERTNER. EH—
HHFERZA, MRISEMNEZAE
(Second Life) &F—%F, AEM—
MBS, MIBXESRA “— N EBEN
¥, BOE KR2E? T HEMA
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HE? 77 BT AEILBANE LI ERAN
NAZ2BE5BEHED, MHRNIESR
SEHENBER, W TIEXMNIROAR
FEREERREIR: “FAKRT, E—NARE
12, HEmIHE? SRE—NEESH
BR. T CENRENABHES (S1)
RS FF LRI . XIFERASHE
ZARBMREZENEEUAL, BE
ERNRKSENFFRNSR (object-of-
curiosity ) ##RFFAE (curious
XFEEZAREREAS
SNSRI FTIROE o

object) —

REBSREREMNEMARNESHK,
ME—EHEMAALANERTES
ETHEHENME. wREFREM D
2. SAELURENNMMEMNE,
wEtEm (BR) b, fhiEdks, FE2
EEMER, ESHRBEBIHE T,
ELEGRERTR., AMHATS(FR
B, —WEAREGRXDEIHE, HE
DIEEME S ——— D FE TENFM
NFATENZEREK. MESE-AE
F, M ESUREE-—FEERNA
P, #X8, KR XRET RESR
FEROMEE, BRI T MNFRSKIT.
—EB—BE TR, RITASH, ®irft
ABERNERER, REMFORE
&2, ME— Ak, GiEaski—F
THTHEE R — 1T,

R, R (Like Me) (BERK,

e NS

673 12%, 2016) &, HIIBFFZAR
RE—IRLUBBERIALRAPRESRK “*&
B . MEITBARIMEERRETE,
=EIER, MR IZINECEAR
SEMBEE., MLURENAFRESE (2
FRKAL H( 1966 )P EEE( Menagerie )
X—EEN—BYWH, ROiaiE-R
EENREHE, HiEOiLLiEaH
B (BFREOREK) AT FEAK
T IELUREHR AT LR RITHR
ENEHEE, EXESHERMEAR
RW ARG BFEICRES . EXE
(EFRkfn ) &, AMBARLRAEI T —
TORITE, MANEELsk, XBEEE
E—HkBEENTER. tIIESR
BN T RS TG, HEARETHE
BHRORHE, EXMEREIWNER
BT AR BIRaR o IR R RTE
MY EENIRA, REgfEAl “EED
ABTHERAFEENIEE, £&7F
EEEFEEMANESE. 7

MBHEN LRI P XFERN ( 2%
M) BIEFRESESAOTERR
5l NI RXISEREEREIE T HSA
IIAME “Eae" RENWRERES IR
HRKE, ERICT TXBRYA, 7
EEFEREMFTHMNTES, 8RRk
SlEEE, BFEEE k. B—X,
M EER—pHEEREERE, it

BRI LI BIRIEREEX RSB . PrlL
ftbEERAD AR T MR, AEIE
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AREF—ENIE—BEEE. B
FFEAONBETERE, BI— MRS
B—= MBI T E . B/NIRIRF
MBS ENR, Ma— 1T RK—LHE
SEMMMNRESR T —EHEER
%, BEMRIEESE. R —BKE
BN T ERRCIEHE, MERMEEIA
o, RIEES. Ao HAIGER KR H
1966 FRAIBMEIAEFEEHER
TREBEHEARE, DEUR - £
RANHTFSKRRAS “Ed—EENR
BEWE —FIL L, KRS
EIEREMS . RESKRLERAIME
RIRA LU X M AR A EF 35 O ——#K
L Skype RIM= W AITERX, A
N4 2 BB BRIV IR LRSS F 25 B s
EMEBIERN ( 2RER ) X8 .

MBS BE AR EIC AR, i
mE ‘BN IEEREEABM . i
RXE ‘—PEIUERIERINZE,
HEEETEBRENAEN2 M &
% . MENZRBERE—EAZHS
KEPIMpTRNIFHRRIRED, Hf
NENEREEIEFI R . ZRKIE
EMETHEISER. FRRSHERZE
ROR4ETD . FERBSM TNEE,
EIXEiEBIEE TR RT IR MIRE
SRR ME . HE, EERMNIEE
IS, PRESEMAEEN TEHEHN—
B (like us ) MEEB?

#1ER (Like artworks)

BE, ENXNNEAE-—1THAE
SZRARRMEIE EEHE
contemporaryartdaily.com ( & H
HRER) Wik, FABILTHEEKRS
IRV ZRRNBEE R . X—MBER
RENFHAKERRMS, XLEERKET
BILERERITAN—MEE. BIE
NE—HERERMIZEKMA AR, BA
mE, —PERTEEIZEMAARE, &
KX, BHAHNIESE, ATHA
HNMRERMFTAENSEL K, £

0

% . contemporaryartdaily.com



uh FROXEARSRE . FERRTE BRI
FHBEEESSHENIEY, B8
BT —KIEE, MMRBREEAER
NEETZ.,

B NE TE=E, Eha—LtH
BITHAMTHXEEGRZE, KEEE
T ER-{ER (art-work ) B9
LAY, HEEN—T—%ZARFREW
T, FREBNBASMB—HERMZE
AR (to be like ) —MERNZE
ARIMEIRA 7 X Hh “ Rz " (likeness ).
WS, 7 W HEIRSIEE MR
T —MEFENFRE: —HELNER
ERRIZ 2T AREN? —LEHENER
BLOHBIREERBANBEREREAR
ERRIZEMT AN, MSIEAY,
RRAEEREBRE—ITEBRMIZE
AR ERXFRSIERRIEET

contemporaryartdaily.com.,

MR RZE T HNEG AN T RS
SENEYM, BT —KTBEES,

XK RIS — LM ERANEE TEEEHK
K “EARER” NEHEGFTIE
7 . ML Matthew Marks B EEHI
—KEREEREA, KEMVOEEMA
LA Photoshop SIERI B HRX &6 T Z=
I - iB4FHR ( Terry Winters ) #9—4H
=EBE, XEEGIEASBEIFE
20 LRI FHI B T RIF LA E

NEfE. ERTHEEMNGEERTA
VBIEREERXZfF, Photoshopgfi
INESMIEEBRESELER,
BgwHa 7T — MBI Rk, £
S—HERE, 87 REKEN—KE
BEET=ENETE. BEEREAN
ABEWERL T — KB FH BRI
MAFNIRE, S2ERTENLZ. &
KX A 2 MEERAEN, XA

EEBEMEINR . XLEMECIIER
ZRIEGHNE B REENEZRIERD
EEEWIRN, EXMEHMIERER
BIERNERE, AENEIIBESEIE

—N=iE, —DAERREARERE
EESIEEEM.

FE IR AR (RO IX M AR HERE D IL Z R K BETR
Wikm, MFRENEEEFFEFZ2H
HkT . BERBRA-TEESDS, N
BE T —HMAE S R UEGRARS
MEANSHAOHENX. BMEZ, HE
A LR R R S AL 0 T BRI A IERD
MBAI—FT530 . XEAEBM EER
AE. ERMEFEN, LIFREER
BES AR, HEX—TREFRA
TEXEIECHNE. KERNENRE
RWEAFEILZRERNI N MR
F. SIEER, MHEHGEA
ROBN=EEETFERMIEN—T
SRR RER. EMMHE T i
BEH—TERENNE, EDNFHAERN

X—gEs|

EREM R,

AR RBZFNNA, ANEEKMNLE
MRZARENEN, MIEREM. &
oA B SRk 2 1 28 E R T IFSE ity
ERAREZARNER, WRCRNERE
MEFSBBRE RS . MELFETHE
FAESUEZ EAYELI L BT,
X ERERNINARITR. =5
HEEXIE. FRERSE LZHARN
B AR EBERNAFENTEHER
H2ER. BEMNOMBE=R (But we
like it) !

1 A consensual hallucination experienced daily by
billions of legitimate operators:-, BifE « HHFFE
H(mzginrg) (1984) —BHMRIFNFH=E,
A%): Ace Books. p. 69.1SBN 0-441-56956-0

2(RBAEF:. HERABPHHELZME) (The Like
economy: the social web in transition) , Carolin
Gerlitz (BB EE#F) 5 Anne Helmond (P38
AR E) MIT7 FREFAIBIEE—REKN
EE5/8MK, 201ME5812—15H, SEEEMN
TR F

3 A (A, TR ZER - RS - HHFAR) (Lin
Ke, I'm Sorry Derek Paul Boyle) , Mariagrazia
Costantino ¥

4 Just remember that you are absolutely unique,
just like everyone else, BB#&H%F - K& (Margaret
Mead)

5 highly self-conscious, calculated demonstration
of what painting could achieve, Honour and
Fleming (1982), p. 447

6 http://academyartunews.com/
newspaper/2015/04/selfie_vs_self-port.html|

7 http://www.medicaldaily.com/selfie-addiction-
people-who-post-self-potraits-social-media-are-
extroverted-social-361504

8 fEESHAIMIAIK, 201612 A 150
9 looking at the present through a rear-

view mirror, https://marshallmcluhan.com/
mcluhanisms/
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EANAON

hETE, TRES.

B, #iEcs!

Holding out the short staff,
He gave an order of life or death.
Positive and negative interwoven,
Even Buddhas and patrarchs cannot escape this attack.
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HRFEEL TR
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e, XPRIARR, 2%
P nl=AIt: ]

BBEMTSUIE

AR EBMRIE R AA

HRZ—15

AREE, HEAMBHINE

IREAFEIHRIEFTE

P AZEBFHAI?
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HANRBEEE?

ftt, AEEEHI(I?

HNMNEBEEN?
RS FEE RN

AR, LFIRBE AR,
EBEAENX
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—S—x( ‘8%’ , 1BR
HEE), —B3—58( ‘887,
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e
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KT IURF LB &
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WA EER? HEEL,
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= B 2 1972

26 x 33 E X X oK 1971 26.7x 20.8 E¥
EEEER, FaE NI A HE 1968 RS R,
CCRE” > CCRE Y
1988 £ NN -
EREYOER 1988 &
8 x 10 & I = & 1986 % KETH®BEA
3 iR, 1 AP R b BRfE RZE 10 x 11 & <
£ 3 hiz ™% B 1929

B oF B o= L#&J AP R
201x26 Bk 0 HH EkKk B £ 1 AP IR
= H 4, E & 51987

26.7 x 298 [E K
EEAYN, R

NiEEH - EEMNHERIES SIS
IEFAIRE T Instagram XAFRIE R ZMERNETEE., X
L. WA, BERRMCHBR—SEE MY TEELENR
HEHMRHFRNNAMTBIENXE, FUNMAZZINERTHE
HITEN; 5—H5H, EMNBRYNMMEENERNEENRE,
FEZ R TAH=EHSESRHE

EREREE, B

—ERBET DAY, BRI T AU NIAEE/ BE,
EAUTESZBMEERSTHENQA L EMERMEMEZ I —1
BHERSRORE. BRILT.

LQ

RIS - NFEEE - TERLY G
EERRE, R ESL
BENRAR S BOENE.

SR ENR/NELRIHTE], 3
o 1&}%&?!4%&7‘9%555@%‘&, &

=R NVSIESPUESN: NI
BREM DR, N RS

BMEBMEEEX. ZRFBEEIZAE
SR THEM IBILABHTREEEN,

EENEBFITUHER. FHo. BF, eBIUSAEFHESE
/véi?g y
J i ;&\\ SrE T REN ;
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2121 218 3K 1.9 8 8 # ® fE R W
B B ¥E 1974 EEFHRA

F # MWA1970 10 x 13 & o'W OE ©
X E =z E$ 1R, 1 AP IR B T 5 =
1 #h = 1988 % 1 h& F# »moA
o i w1963 /R 48 B i R R
2 1987 26.7 x 33 E X R/REBE 8 %
T 5 B A EEAND T = 2 EBN BE

« “T@m oy
1B /R MR BT 1.9 8 8 # & = o0 1981

B AN B’ OF E 1974
/R 7B 51975 10 x 13 & I E OB H 1965
M o 1% 1968 1ThHR,1T AP IR B Ok & &
M & B 1987 £ 1 AP R 1960 ¥ M [
S # 1954 1958 @ + e &K E
E - 26 x 33 E XK 19565 3D HB

1988 + © EEAL, FAN BT, $ 1952 & %

BT, DEBEYBA BBEBE. WRESHHERS . ARNEH
FANEENDZEAHMKAAIE T MEE R, NEEH - TEHOHE
WFEMNEET BRNRNER, MARNREERES.

LF

FiE—L, FEAERXNREXRELEIRNAS . X EANXAR—
RINAEMFEHNOESG . MBIPANSEEF—LEHB ENEENHS
HAMAY, MBLUSERFAN . XREXAKLBEME T —HERIT
SERME. REXABMEMFRNOER L, stg—HFE. REFFRES
R REERMANDEER, ERXMHEEARERX.

RATLLBE R F I LR RS E RO RIXEIEMFHAES . 8t
NS - FEMES TREXANRMAE, SRBEMORBENZIRT T
X RS FE X RIEKAERT CENSHAIREN—MBERIF,
LQ

B, AMiZAEEGNOMSHE—REBHEE. FARE—FI
AE). 2. BUASEBRAEY, ERERENEBAEMN T —RXA.

BXBEZHHFIETLE—Y: BHILRIRICIZHEITEEERD
WASPRIE. WTNFEH - BEHRMS, HENER, EREFICR
TzZE, BEFETE-NMEMICIZ. ***EWESZ ARIRMEZ G,
XN AERFGHBLEMENEE, IEFFTE: RETHE
HER, REBMHIERE, EJ‘@%D%? }fﬁd\ SIEIRFF o PR L
K, BENXREMFREATARNMR. WRNA. BRI ERE
KIZARTA: — M NMARICIZRBFER .. F2EE. B, X
LYARNGERT —MHERINE, ERCKBFTFS, MIETE
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SRR fiahfiti, A% BOA T I R

Starbucks Left Action has a price, Art is priceless. Capitalism pug.

AERE N, HHSEHMAANA IR, AR, RVIATLEHK, AR — N, AHiE—H
Sitting in Starbucks, yet uncle Kentucky smiling Advanced leftist, anti-capitalist experts. Don't let go of a man or a livestock, nor miss a
at me.

coffee a day.

= Wz
~

®

I, ViA, WEWIAT, BRI,
More money than United States. Capital is devilishly clever without running into
bottlenecks.

A \
R R B Y R, RE,
A reading room should be put up in Starbucks. Starbucks, ah, Starbucks.

TR, APER, AIAE, 2E%E2. SR AR IR R AT Wi e v,

In Starbucks, instead of talk about business or life, Starbucks makes advantageous conditions for Working men of all countries, hug Starbucks!
we think about the society issues. revolution.

KRG RS, MHKIESL, JafRnisk.

FRALHIE B A F: UM EUH, FEMEE, Ailinid.
I want to know the truth about capitalism. left brain for thinking, right brain for midas Concern about labor disputes, see justice done,

touching. tap on "like" for you.



WG ik, ARSI,
Unity is strength, disunity still leave friends.

TEMED T, 503 X, BsE L Z Mg,
Getting tangled in Empiricism, idealism and
realism.

WIFIRARI T H, SRR A H.
Tomorrow is a festival of the future, the day after
tomorrow is the end of the world.

IR B 0 e IR e PRAT
Becoming a league of Starbucks is an ideal choice
for the left.

AT 275 PR S L v B S %
Nowhere would encourage us to think like
Starbucks do.

PR Sh Arifeshe B B e SRR AR AL
Class struggle is still the focus of attention of
Starbucks.

BERBHR™HY

REMF, BB

: FEHRBOENYE. HRIPSBRFRR— BN,

REMNMRFto MR A R BIRERNMFRE M.

BABAKSHE, CRERNGLAWOGTEIR. BEAHEHIH,
EERMRAN “ HBHR" HITUARNEER.

ESERLMEN, -

BEEH
BORERUERLEOWE, HER mERANK
RN, BALFRTTDREROBEFHRR, BALRPERTRLTE
s
BN5AE KIS, BT\ 1%,
FERBNEARELN. BOFHEDH EBRANDE. FRERRELR
RAGADROSFAEE.
iR
BBEUSHERYE
t ATz EEANBLR,
e e iy
. BEMERTESFNCRE
BB R, WL, W HEHE BLD. P, rumnk.

Think, friendship, independence, good customer;
Health, conscience, equality, good coffee.

(B
AN, SRR RATIIN,
Poor people, Starbucks loves you.

S S B IR 1 | TR R O 5 1
Starbucks should emerge a large number of
outstanding works those lead the times.

AT, R, ARAR
Comrades, see you at Starbucks.

FIRERFIE B AEAE?

Do left-wing artist exist?

SRIAERE, 1B,
Invade aggressively, end tragically.

A DXHRRL %A — R 5
Each neighborhood should have a Starbucks.

PR AT R

The middle class does not need Starbucks.

WiEk! 1!

Make money! ! !

lf(
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AF-R MM BT
BT R, REXRTHR |
AFEHK, LEROERS %]
R PR FIE R BLHE
BRI




EZHW 110 | HREH—
ZRREEEM=%5
8.5cmEAN? (X
BEREM)

2017-07-08 btr ERER

FRN—FZRIEEM=%585cmE
2?7 (BXEHNE, REEXEF
AMBESM. KiRE—1T5 T
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I 1

(HF | ) ALAHRBEERE SRR HELRE
AREVEY “1989 FHIZARSHE: MARL" , WLTHE
BT BOBRIE =AF R BKIKE (CEFREIZ)Y  (1993)
5 ) (1995) , 1RUKEY (—DNEEHEBIRIBTTE) (1994) ,
PARINERIEZEH CRiE)  (2003) , EEZWRIPHE
MrRIPUGTIAEM “TRg” XRHEERSIY, AREEZED
ARSI EDR, W% ES5ERRRZIENTZT A,
RX—RHuFE RIS T RN (I RARA PR PE
RERBBREWTE T L FATEER,

TEREHTE N —AA, BN (FEZE LM
REEFERETERVUERSE TR 28 (1990) xiE#S]
HIX—REHE R, PATZZANST, BEEKK 9
T KE, TR RISEE TR TP R
T, RARER “SER7 TEEKE, ®TRRERAIW
AEREES, VARG, BRATRER “SRE” e,
PRI, BKIKAARTE T WL RIMA T XMER R
HEH, ARV ERICZRA I B AIE — M AE SO0 TIRAT
R EREN, —mERMAENE. FEARERE
FUXB, IEAEH BB KEALRRT, EHET A7
EEMSNFDER, FROXA “#HRX” IHE—
BIENIEARAELLEH B, EEFENESARGIN, EEE
f—3%, "4 EREMAFVHN TR RN, 7§
mER RSO A, (AR “RIBREME T
B, OWET MmN HiseR
TERZM T YA 25 BRI R “UE”
S HECEHE, B AERMEMRIRE, 32
WIL81EoN H 2t £ SRERBES, TREZE T RAREHNE
HAMTRINLE, NP “PEE” BISRBPERFERELL “THE”
RS EMERCRT, BMNRREN—S 2 ERNAS
EREAEY, (R WREEREIREmE, m(—
PNEARZEFIRIBEFE) MR DR E SRR,

REHIARES | B KBRS “HRRIS”  ToEE B TETIRE
B, DERAENRAZARSEENXR, RNHE
MERGMERIDFR, = EREERBRRNERE

PRk, (EERIZ/GEEE) g 7. BEGG&. HKiRl. Bi
B Bis. BITE. BB, #7. RABHE. s,
BF, EBIAKL 350 x 800 x 550 cm, 19974 Courtesy Galleria

Continua, San Gimignano/Beijing/Les Moulins/Havana
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(P.90-93)

55 | BLSCHITRES, 1T & IX —ISE 2 SMRLAR NI TE A E
BHZH, D, SRERBIRRIE “f77F: B
BIHRE” , R T 2001 = 2017 E RIS = a5

B, TR AR N LRI, RETAL

RE, JKSE THE, RASAKRZFIDGRRI A TFEA,
AR E AR FI IR R AR AT HROR I ELSE

BARE-HIEE L+ IR SEE, —BAAHE
i, M 1989 FEISIREE A 2008 AL EIZ, DAHTHE

SRR MR NE R, ERIARKREAERRR,
A, DREMEARES ZRERNA, RRALLR
JEHIEART B PR ZRIR 5 B FTE AT B/ MEE
L, AR RE REE", HERIIRE IR ZA
F¥, 1989 &£ “HEMNRERRE" MEATLIEA, 2
INHERIEHE, TEFSEIGNL S, BEHRNRH
BoRE, MEIMEICE N R T ALt R E SR R A R AT S A9
Fry HEHRE ARG B IR E TLRE R 25 B — A
&7, BEMERZAZANANLESSAM, FRLNKS
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JRfERZ —, BOEZR GRARFIES)  (1988) ikikihiN
e s 2 RIRERE, FNETEIRETTERZAR
FIES RS FIART AT B L, R 1989 /FRZEAR
Al

NHERPEFTEEREZRZREARAER, KOLHE,
DK R AER— D RGP AIBH, sKIFHH) Ok—
FEFTRIERR)  (1991) VA A4 I YR IR R SR GBI B 7T 1Y
JER, R aFTEERERI AR K7 8 EHg) B —

FFSLRIREBRN BAGHEE, (LRI T B, (]
R R RRPRATEIR, TEERT 1990 % 1998 4R RAIKY “K
RBZ” TEE, D—ROUERIERS, REHESEHREN
MBS, HERIEREE A R SRR R E 2, i
DUR, Dk, BHERE, BRH—BEIETFHNESE
ERR, ML AARRAERMLT, &
B3, SBEERNLITIEEROLHERERR, —mg
MG RIR RN, UEIRIN RS =, 55 it
IEHEEIE GBIEE) (1997) MPRHX—OLEERIE
CRERHEA Y, GHHATIRF R ERE M T I T
ELARERN KD, ERZHOMEZBIEGRIAA, S
EIRUERYE, EEFERCR, BE SR
kT —HEBIER, MEXBRNELISEE, 25
HIFFAS N ERR, FINRHABRENEIR e (X
HEENREEMRE? ) (1996) @ EANAGEER
Bl ks SAISI, FXREMAE kT, TEHS, &
JERAHES BRI EF UTFHIREZ T,

R—BEAEREEN O ERIE PR R AR B IR v s i
MRS (eefak) (1999 SETHRAN
B AT L2, BEEDNEFN BT ERIR BN — %
SR, R DULETR S BENIERITA, (4
Hzht) (2000) =B TRIELTT, BILRBITHEER
LS, NENREUFRAIMNZBOARIEE, g
ANZE, MAEER-REEEMER, REwED/
BEEE)  (1997) W— R AR, FFArR
H-BAER, kI ETTAGREA, FHROMEHEM 842
MEERRGHE, FEATERNZARR, WETE, 1.
T Ras. XUs, kAR, BRI R K e A e
BHEA: RRESS N EEATEEE, EWHNE
MAFFETIAICH ™ &, RBRLEIS I SHE R3RAE X
d117, HESMER R A RERN R RN LN RFER,
REARE T E DA, mix—uRdn MRS
w7, HEERL “WERM HEESNENRN, WiEk
RIEIR, RAEFRRITHAETR R, FIDAV, SRR TE 7T
HRERTHEYRZRNELNE, MEISsZAR0)
R AES HA,

BRIHE, David Heald | |, © FIFIIRGRBEEES
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2017 SR ZREES
RESMYE | SRR

2017108 27H—108 29 H

(Linda Pittwood [hiE - RRHAME] | 5, EBHE |3
HFERESGEAAZH, BRI R, 24
FYRZARE RS (The Manchester Contemporary)
HIFF R AR IHR B T N2 G, B UARRSM RS E
BN SRR,

A2 Buy Art Fair 20 M8+, ZHEESE—1E
FETHE, BN “SKRE” . H 2009 ERUG, HAEN SR
LBREREE W NAR, 52k, Buy Art Fair 89
HAESUBEARE SR, WA 2S5, 21
HrRe S REARER S ACE I, ZARRSBE, 2R
Bk, YRERREALFAENTRNSS, RNTEE
B ER ARG AR, AEZEARHEL 5
RIS NPT MPO N R HEAL, AW R — D55
HIHLZ, RIEAT BN TYRERNERSES, mans,
TEBRICZ DS EAth I T, KIHA RUNTE, AR
YRR e 2 AR eI AL (Manchester Central
Convention Centre) ZHfi@&— KLk, ifif&fHthEH
ALEMIRT HLER, B&5E GRS =X 4
EEENZARENZ —,

R, ARIEWRDETEEZIEFIN, JoH DS AT
URERBIEZZAE R MANFOE, B5HEE

RN R, BERZIRNEERFARR, FEoFHBEEEK
TR HR R B IR HL B R B SRR AR, TEWE R
AHERIAIN, XEERFHEUZREZMENERBEHIREY
MR A R 2 MRS R ZAREE S HA— N, 55—
MNARE DN RAE A EFE D RN AR, REKAELL
BTRATZRE, MXANATRESELATE, LB ME
WARBAF

SER SR ANERBES M T — L5 A1 3
Al BanSR A AR T AR AR L R, TR
REBRMSIH, BiRAEEZANER, BE (EREER
ERZZEHD R, BRI 5 MFIAN A HETE
RE, BRBATPATIEE, BHEE—ERRERL

Eh FERZEAREGLE T \AERN - EF - HR
(Beatrice Lettice Boyle) , R&RAM TRBHI R HETH% -
M EEE (Kristian Day) &, 7EREHRIN
T BRBERRIEINE I W1, ML E RN
A7 B IR B RS T, IS B (RGBT 1 R B A
N, TEMEAUE - ERENSEESFN e, RE
WHE A TR TN IERERITZET - R (Rose Wylie) iy
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FARCHY B2 i%, (BB AR TR S TARE T HERS,
BESIAANE, XABLEWIELE E T p iR,

F—fr “EIEFENEARR” Fge - HEHIE (Winnie
Herbstein) B{F S BEAMEFI, iR “BEZ TR (Love
Unlimited) 2§, X2 HREME R FNZ
REKEHNTE, SHEMERNERZE TN E, E
W 5 | FRA2 PUiE PR SO AR AE 22 dhe  ERIME
o, WIS HALE T RKE, M. T LAl S Tkt
B ER, ZARFIE—RRTTPRR, i)y R4
EARERMAEFRNE R R G- TR, FEdE
TR AR T, 7 AR H SRS M AR IR SR
TUHEAT EEEL, A9 B AR NS HREAR S A B & S5 R
SR, RO ER AR AN EBARZ AR,

FAINEMERAER, BHMRETINILEZRES
B AR, 5 — LB R 2 NINER T 2 M) HTR Z K 2B
( Manchester Art School) ZEARAR LA HIZ2 P - FH
(Jenny Eden) , REHAKSIR, WHLEESIEE
BIEH SR, NMUBR 7MLy, MR T iEE
FIEX, FRRERELERRE, BEANERRSE, £
HEEEMZ T, HAEERINEH, HEERRHE
R, NMRNZLEL], FUE TR SRR —Iex 7,

[‘ IRTY
PICTURE

H—AEREZH - FTRELAF ( Louise Giovanelli) [A]
FEEL T SR 2R, #ETF S MR Z R E R
=% (The International 3) SMAREY, 7+FLHFIRT
LEEMBM T EARE R SCEE N A E, 557
IR, WIRR TLEE S 5FRAE. . MR Z EEE),
EVEF A S S E R ERTE, FRRNFILED S
FAEE B AR EE 2 U

RHEBREREGEIEREMESE - 8% 50 (Lindsey
Mendick) R#* 2 WHH PR IE/RMEE E (Castlefield
Gallery) /&, itz FHEEMIN “HZEF " (maximalism)
T KU SRR 2 T 2R, a1 S T BN R AL,
BER AT, FARGEHDIRATEERP, XA BT
WTIE 54N, B% K HEEERmEA “WAEM
HHER”  (Must Try Harder) , X thifF/E R ihiE
FNEARIFERBATOIE, BRMB LR TERRFLT
FKZWESFEN, (B2 AXMErEnknFiL, Qe
T BEEMZAR XA EATER, 2% iERE R
TREASRENEE: RERERNERETREZ
MRS, BEERRIFHREIG?

EBNIZE, 2017 SR EAERS | BRRMS
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(MR=4E | S0 BEHERECUIMAZERIM R, AR LML S,

FETT )P SRAROE T RO T AIAR S, AT R RS B
MEFAImRP, KRB DA, —UIEEmE, SRRES
ADA B R EARITIAN, o rE A R,

RATEDE L, BREFEHEENNTIE. BICHRIEARR
T BRI E, ZRRIRATHE KT Z G E

B, METHEGHEZRIF TR - 8 %E (Leon
Trotsky) IEf*REIA S, A, oL TIENZ T (FE
BRI E) NERSE, FBEM T K —KNLL;

FTFHURIGRKTR WA KA [TTAOZ R IR 1 B L AR

XANMMERN TSRS R REIF SRR - &
FrHEZ (William Kentridge) FIHAFUEZGEE <O 1F
128y (O Sentimental Machine) , WEBIREIEIRK
SO AN Y SR R T I
sentimental but programmable machines) , ¥ A
WA 27 B35 A BTSRRI, Sik—#, SREF
ISR RS R E A S 88, Wt RENS,
FERREMMBEN F—aia, ARk EY &8
AR, #ifl T ZRFA NG S, G RBRAEERA
g Z BRAEm, FABITETE 758 — MR, e
ERMHHER AN, EEENSIT, STERMN

HREA R,

(Humans are

O TBREALER) BUCTAE T 14 mEAHHBEENER, W
SEFERKEBIHAREYE (Museum der Mo-derne
Salzburg) B, BERHEFNAMEEE “EHEWIE:

#E55E”  (Thick Time: Installations and Stagings) 43
BIET EYWIENN 7 E—A T {511 (Monchsberg)

LHREETREZARFRRG, EEER, WAERRX,
FEIR IS AR E N DL B R A S R, R
HRBIBIERN E.

2017 F, B R H & % KK 8 Y (The Salzburg
Festival) RIS, HWSW/RYE - AR (Alban Berg) HY
A GRR)  (Wozzeck) , HIEF/RIEIEATR,
IHEM EIVESERRE L, B SH S —ERE (Lulu), (X
RF) RESF —-HARRAEERTSERX, ZHaFH
BRI ERPRMARCOENZ N, mEBR T ERMR,
BN SLEEHE, KRR KL, TR ARARED SR8 T
SR, REANERPIERIR SRR, BRIREHE
21%, L5 EBEER—K,

HrREFREZRRE. Fa, MBEMNEMBIESS, L
DXREIRTRE B, TR R IREIZR (KiEHEs) (Preparing
the Flute) RNERFEERSEG, MEEMZ, HEBERE
B, I, SITEIMENII IR, WEHRSH
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, FEROREMAEYE | BARM

HHIE . (KEEE) Bt xERWshm, LA
BALRRI AR (BEH)  (The Magic Flute) F#E:IE, X
BRSNS T A f i e —ERVERE, HR SRR, B,
FARRRET—H, FrE W _Jotklsy, SARHET. 1E It
RE, ZIUHSZW, HYERERE, ROMR, TYE
HRKRESE, WaERY. BFEFNIER A IR
PR B BORAIIE R SR, AREISA 5 T A5 R 4 e el
TR ES AR 2%, X Ty BRI PR R I T A LIS 1A,
EEERMNYEE, T2ARRAN B, BRIFERIRNZE,
AR E Y. i E N BRI, GBI,
H®4EE. BHEYE, saiEtt i mmA 2 ARt
Kile MVTSEFLAF () R SIaHIVKIE, BiE ALRE
M EEFH, SMEMAE —EBNEE, AR 20 2596,
BAMAHATH AR, RE5k,

WK, R4 2RISA SRS, BIERZAINLE,
SBE. FUEMURRAETE—Z, T RS LR,
WAz REMEBERTET HREAHFNIEL BEEARNG T
MIRE R ERIIEL)  (The Refusal of Time) , i
BEATEAME TN ARTGESETZAIAT W, 1E& TR A
RBHN R PR S, TE MGG R0 ET, RITEF
NKTE B RR %, WRIAESSEBER, BSE
TR I AR B4, R AR A& AR B R AR,
HRESE, BTHR, 20 “KR” Mg Ra
ZEHIENR, BPER MEFRIADEHES R REE. AN
BEEH, EWLTARAEEELN MRS, W
B B RARA, 2 A EFERICRIEY), T
NI KEAMER 128, G, 18Uk E B 5 i,
£ CRISRIHELE) o, 2RI RYIFIL, 7rREt
XIS, FTB I SCAAR A AR .,

FARTELE AR T St 2 /T, 2250 T R B LR,
—TTHRAFNET RN RIB R, OASEIR L
it =, H—THEAERANE RS, EUAERE
o, EAEBUN R M AR IR, IR RS SR
Ko BREA RN LBIRERRIE, SN, ¥ &,
BEERRYE, plieEE, BEAEMNESAETITR
R, TREE (E R M — MR R, Fkx
AL SRR, £ SRRIAHELR) KRG —H,
MIBESS, MERIETE RN A, AR
HOHRHCRFEER, FrBRER, DIRZIERIE?
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B SE %
FERFMZTMIRFHNB/ AT
FEILE | OCAT dbFIE

201798 16H—12831H

FEE | 30 BMER 75 R4 ZBFIEA 2 H Y E
RIS R, EIERE, OB FEENEZTTRY
RIRFEBEATR, B I EER S iR RE  R
HIRDRAER . BARFTRERTEZ IS FLEHN SRR B, Al
R A SPRE SRS~ A X B GIAMEE, B
R ARER L) KR WA AR LR R LSRR —
TR, FDMENANRAE T FHREREHRE, — 7 H A
BICFAYTT AL FER AT REESCMIANR, (H5 — 77 a1t
N B AMERETT e Fitt, RT s~ EEGE
KIERIIREE, DARCCII B 5 A B AR E RS R AR
ZAREFE RN ELAM A RS, XETEESRETEIRL,
I EATRETEARR AR, (BA —LIEM SR AL RATA]
REDN S NRURT LA JR A — EEAE AR M AT 5 L AT
BBF&, OCAT ALEtiFFe LI 2P B S TR I 22 Rh =1
FEREILARCRN “Hi5EG” REREE—,

TSNS, B N RREE LTI T8
IR EMG IR R SRR gl - ey - RIS BHE SR
s (PG - SURETNERIR) | 58 E NEAEER
ZRERARLZARPOFNN “RIELAEMESR: A%
A SHEGRAR” (FEANERR) . XNDMREET
PFTRFHI LT RIE, fERERRERTIRAE s,
/2 DAR A AN = 4R R G AE F ) F B 28 T3 HM
AN EA A AR S HE T 3 SE B RR 75 K, BRI H
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R ARy, BRI 7T Z A A B sk
HIASEANEIS BTk,

B E RIS TERER TR RS Z L
— MR HE EUERLT R 7R E 1939 Fixig
HERIRAERE, REEBILR TELERAE, HE W
BHLENY, RT3 ERINZ, EX TR
E P R 22 BRI, IRIRRIIAULTE T XY AIE, TR
L R TS — TR N IR — DN E B TR, A
W92 A A A S8R 0 2 A T S B BRI 5 iR 2 s Ak
HRE, UAAKIT EEMERZERRNREZESSE, #RE
LT E RO “HIE” , ERIX IR
XU T ALK Tk, EWNP = - BREHA,
BTEMIIENER, WA RYENREBIESE— D F
—PEF “EREEL” , EmE—T “EREmZEAR”
(AMERXFESLFF AR AR PR EE) . JER
RATHEIZHE, FEIXLEBIA SR T SERRR B S
IR ES, BEXDEM -, AWAIBICR XA E ST
T, —J7H, HBRENESRSERA T, S
RUSSE TR iRE E I, AR e ik fy B S SCA]
REEEIEE, EES — N R)T RN E B A M — 4

RBEIMZE, OCAT IbtRIE | EHIRM
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EHg A, AT DARA 25 ) T RO 1] 6 S R A [ A TR TR R

NGEAERRR, EAEASGHNEREEMEAEES]
LR EIIA BV E B T 5—T07HE, (EAEBINE
&, MRKENRLEDE, BELENER, A6
Sl A B E S hE, B, 1970 A9 — KA TS
BT B s E G, C&%A T 19 i iiEG
FRIE R RIRETR RS TEARE, X MUARIAE S RAYE
BRBIRIA, WHURWE S KR L 5Em T — MR E
o XFEMBIFIERWEHEEFZ, HVFaT DUE iR
RANERRXEZRENGE EHIRER: EXNREGICRES
IR, MR ERIIETR "B PORIITRSE,

B HAESHASII T R EIEGRIRAE, LA
KRR e BRI Z A, BT DU PY AR5 A
KIER, M TUERNMEE KRG, TILBELEIREL
ERIEENMEYE RIS MEGR R, BARRERS
—RN R ESOAR. Hitt, SEATEX R
PRHE T — MR ESSRIATRE, 24 A PMEBEA R EGN
BAME— “HEORELAE" . SHETZRNEH
R EHE AR LR RO 5= SR BB, DR R B
TREZREGER ARG RORNE MM E R, X AT6ErE
JRBEFRHESEEL Y . R E SRR TILT, B
KB T REE YRR 16 R IPESLMG A A e iR “15
A7 o BREBYIDA 2 SR RE = e RO N IRARMR T —

PMrEERTR, WEEEFLEGET, Ethub7Em
STRARM 2 @A, W R VR IREE, EERATHE RS
X CHES” HBGTET 20 AR AR, L,
=4, BFIRIFRIEOR S T X R SLE E R
LEENZ, ERXAREB—NERH, XMEER
HWE “HE 4, TCEENESEARRINAG, EX—»
HEEARG RN “HEL” o ZPRBANGERLE
Wig, B ANBRSCECE ARG R % [ B H A B ek Al
H, IEWEEINEY); AAEREDIERMN S RET
KA, FEERATRERMELSHAIME, BRRTH
EARFNIXZRABRENAE, HREHESRAHEDA
ERVES, RNXBR TR ESLRYE SO/ A T AiESE T,

BIRZREYE OCAT FEEARVFEERIITR, PRS0
AN 6 HLEaTISCEEARLHETKIE S, &
AT DAVE 9 R BE 2R “ PR 87 BOIEH, (B SEIUZ A A
RIS EARE R A BABCR RIS, R
BOOGEARK, AR R RRIE DERIN 7 XKW RS
HERYESRYE, MR ESCHIATREMERIILA . MBNTIERT
FABFRHEA WEGREEK, AR EAIE
18, XA RRYEIE T,

EBRIMZE, OCAT IbmiE | BH R
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=8 (2007/2017)
RECE | Fid HQ EEB
201798 21H—1184H

CHBIRE | ¢, RIREL | 1% BB TR Soho X
—HRECAVNME L, EERAKR, BRREGRMEMEE,
AT, TR ERESTSTHURH A S RN R &, DO
DEANNPEA S, BAEKR, XK. BA. 4P mE
HEMENERA O R R R s B okl RS
XERER E—HEBIH TR, MXEZRIRFESH
XEAEREARNH, 523 ERRMIER BT, X
HAMEP SRS, NEHHRREXS WL,
T/ A0 BT 5 P i ) 2 A2 P

BRI ARSLAE R R, W R TS T
M5, BIBOITAFUER, MR, BREE
FEARBPPHEIZ 4, B EkEEEE TS, "I
BRI, MFEEW, AR, fEREE
W, GEMAEMAET, HEVEDRK, B, S
PEARTRRIEUE, B (FEEMTRI . TRESRIARNE
FIFHOSIRAT, 52X MAREEH RSN A, I,
XL AR T —MTTENES, SEMERRSAR,
NEEALE GG, KREREIR RNV

FULR RN T, REAS AT 2R 3 S SR TR R
W R AL IRTAGERIIER, EEESTE. RIL.
SEFEIMRIERR, HERAMTN IR FRIRM, Wi
A I AR B & 2 8, SRT, TH SRR R
BREZ TS, I L8 i I R B IR B 54 IR AR R B,
EATEIRAE IR R I e BT r] 15, (R
WG T IX— K&, KSR AIS1E 7T 2R I 2 7 2
H ST EALERARERHBR S R, X L8N A& LR 2

102

Fla B8 AR (T AT, FHOER IR IR I 2 <
LB A, BATY BIEW LI AR S8R
FEZ TEMTAT 9%

T IR 7 S R R RN, R EN A O
ZEBMARES ERXEEREEHAZA TN “2”
M2 —MERE, & THrSERERE, FERT]
I M1 S AE [ )48 R AT (o X 5 T O 3 AR —
Fo TG A S LE NS ENERIR T A AICIZ, X2
BEEG M FE, UkBRE A i I RS
Rz b, EWYERA | BRI, WA E MBS,
EATFTLERART, SRAKNEEREEEFE—
HERAR B AR dh ) U LR R E B R R T £, Mt
FIRAEM, (ifhHE =R, WkmAR RS AR,
& AR A — MER RIS, MY, Pk, EUERE
R, ERVEEHPRER, FirBEflds NE—X—&
TP B LA K AR BB TR T, X1 EATATHY T
B3k, EUEES A, R LA R EGE IR R AR,

FRERISER G0 T I, dhiRTR, WA BT RAERE
Mk, REWHRAEAERMA, LZ2ARAHNHE: K
TR, SRESNEES 7 BREMRE “EEET
(American Supermarket, 4%y, 1964) #, & - i
7% (Ben Birillo) . fR% - [kZVJ/E (Paul Bianchini) .
Zl - JRE/R (Andy Warhol) . ZEHIA - 37 (Jasper
Johns) FIZ{AKE - Tk2% (Robert Watts) FEZNMEAREK

BRIGE, HER | EFRHE



FIHH B AIURIRII R EUS, HEE

BiEH—ML
RANE, BERGHEEEER, THREIRREHE
EMR, WORE ST 2 FRX 7,

RAETF “EEEN” , REEHHRT HRNIRANE.
BEEXESAMERA L, AMIEERZ R H AN
B, SEERNITREI PR, WX A A5
R R, TEIRKE - #iir%F (Damien Hirst) [ “%j
J&”  (Pharmacy, 038, 1992) ™, RA#MGEREST
HEBIAEZET b, AR R ) S Fh At = i 1Y) A P
Fo HHEHEERLAR, MRS RIMRSAT %
ARSI, SHIARIER, ABcthih 5z MER
Mok, CALTERIE, 4 “HEMRR WEEAE
MG, ROT-A s ES AL, A AR IR IR R

BITRIMEH, BAELRATREES), BRELAf A, iR
KIREENBR, Fama, ’it, FHREF 7w
RE, WIRRAEIFE, WEAAERELE, HIEZEX
TAHEENTE, hE O RE 2B, ERIR

HERIR IS T E A B, RIS AS EA G TS AR,
SWER AR ZZRACOER T AT AR WA Al K
IEFI B TR ATEX R TR EZE A, WREE
WAES, FRMEERR—RE, BNVERARN, X
LR RARZ S AR A R — &7y, X —
UITE H WA ST S AMNAE B R E T, WAARR
HAMMEI T “AWmE" WAf, MITMRER, et
5 FAGRHTE PRI INR S EERFIFE, AR RATTLIRN
PR MIEN R AIE 2N, FEE MGk, XBire
EOA IR BT RGN, AU DR UL A= )7
A, TRDACYER, @ ERR, DEdES
FNEE, ERMNEZMmaITREIE &, REET
FEHRR TIEE S R Z R AE >~ S5H%E ©
MBI AR th2 5 THEE S ZRT, HE
FPREEMN DS R R TR AV B RERN, BRI LHE A
“fill the void ”  (E#=HE) , RIEBERTRENE
By =7 e,

WEHER. WY, BRE | B
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(A | x, 58|38 AWEHNNE B (The
Beach, A Fantasy) , WnElfE% T ARERBLRIR - BEFYE
# (Michael Taussig) f—
SCEE DAK 2 A HIBRAT D7 SESETE, SR TR N T AR
Ms TELENESR, NNENERNRER, BTEFEY
1E LR R LR HRER £)  (2016) o B
BUs T rpE P AR A R IR B R s ik X, sk
BIPD B EBEISR, LCHIMBEISE E T E, Bl T —

HIRFERIMRE 2 iKe TEIXT R, T, EEMHRE Rz

J i BT AT %?ﬁ%’\ﬁﬂ’ﬂl’ai,

B 48—
FEILRE | YREAZARFB

20017 10B7H—11 88H

fERBET AL TR

N2 FER HL AL RN LA,
BFR £ T R R AR R A LR IE R, (E:1

i SXIMET QI ERI RN TR, R
S T R 75— — M —IX — A S S
(LA,

AR R A — P U ST M A A 5 | 04SN, BHRE.
FENEGRXE, ERT —FEBIFRIRERZ. BY
PA—P05 GIF B BN A, RR TERUTZH -

B iF | Exhibition Reviews




FIF5 B 7 3H (Roy Lichtenstein) #4978 % 22 W B[ {F &

RIS, (EMEYIREBRIETIRAL, Wi R EZE R,

SNRLZHNEE, X NFICEHRIEA RN R 1
e R A R KR L T W, 3 TFRIER (Let's
Gol) MES: T LRGN MM T SR ZEFF A R AR T, 31X
Lo BRI BRI SOA B, RARSE XUR AR
TTREESR, (EMRIARRIEHREM B, BRAFLET
RN ARZBERINPEE, RN T 5843
JE A FIRLETE 50 55 BN TR IR R AR T SR

—F SRR ZIRGEREER, BT —~HRPE
AT R R T R _ERIL NS A B EG, X
HZARFZBIAI R EmE, & 7 AN B2 RE
MERTBETERY, ORISR, e BRE dmiRE
Lk LM AT EGEE, DREE, Bk, 5TE
SEFEMA R, REXEM R Z AR X R R
FIRER, (EEMHFEERT — &8 EER ML R E
FAE R P MR R, BR T 1. IRIBARZ IR Z 5P,
ENEEEIE T BRI S 5 EIISE? 2R B
RUE MR FH B EN S N R R IR G R A, EE RN
R — P RGE G AN IR

Jee i F RS A AR 2 X R A I E 2R E A Bk e A KA
=), RIT ZRREENEEIEE R BEANIRAZHTI.
B ERBE - WIERISREE, XOREFRTIEMRRN, X
FARTE LRI T — ARy, W SRR iR, MhAgEE
EEHEHE - HERNAEIRE, EANHEXEIE
PHART B CaREE R N TR aIs A E L R RIRE R,
M FATAE AT AL I &) ) g e FR B, T R3S
NN L FHEHRRZITTR, TEAREER BT
FACN— MR ET B, EBEMA SRR
S EE 2 RERR, X R TR G B
FEAGHE S ARME AR BLSE 2 1A, 38 T — MR AT
a7,

PRI AR B AN LR RN R, X3 R W iE

WIS EARR IO EREOL MK, (B8RS AIE
R Z PRI AR &, BT AT SR IT T3
RAIRER, RAWMT ERZHIE RIS A A
LB 2, IXEEME R A] AR N2 — DR, SN
AR ZEARITH AR, RN, ERg Ry
BAMRFE IR GRIR) —— 112 BRI R G F M,
M AR OB Skt 22 T K I VR A 1 R — W RS
I TR EAR AR, IR BUR, [EME RS 7ML
EHOF A SRR,

BERGE, SREAZRHL | BRFRHE
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JR LRI R B R R

FRERE: (AEASE REBFINHFG?
HEILR | HiEEs

201798288 —11B19H

(Br]— | x0) ¥ B §iE I E ok 5 AT 1990
FERTEHEARRBAEHE (RN NEFII4E) |
TERHO ST (BRERTF 2049)  (Blade Runner 2049)
LB fr SRR AN T2 (cyberpunk) WY
FHyadie, i T RPN ZAR A EIX — 24
HISEERFT ], 28T 5 5B R RFIRRSE Y X X P AN
SEERATS #E

PEIRE DAAEERM, SRR E I T RURZS(E:
S5 B MBE LIS, 1EEEZS [N DUB AR5
FIREE PR AS AR N R B (R 55, BARAEPH R FH R #2120
SRS BAA R RSt A T IERYE - @5 (Philip
K. Dick) W {liEANSEUWRTEIE? ) (Do Androids
Dream of Electric Sheep?, 1968) IR A& {%: R
AR RISEIREE, WARSEAN—N SN & 1
BLJEMBIE A, TR RS, RAEERMEA]
REHI SRR MR SRR EE YR R &, (AT e K
BT H UL ZE; (HRFE T HMEARF N F AR
HNE L)W RE I — BRI, RN R B W B = FE IR
BRI, CRFEL IS5 H RN B

R EPATE, $THT RIS RITTR . EA5K
JRABEEARMG A EEER ‘G zix”  (brain in a

vat) PR AR SRR AN T RN, XD REIE
B EFEXS AU SE AT 5 & B RVEFIRIE SR tH PR BE M

WRHRH e 8 T B PRS5E CARE DAY 55 — D BRSERIN AT, DA
R AR E R ST AR T ISR R, AL
RS B —RR R T R L5 WURN B 52 R 08 2 ) Y K B 2R 2
E——XMREE 2 PRCORIRELEMR. HR 5 B R TRy
LA,

XAPAIPERNE 77 FUBOF TS & HIF L T AR KA 2R SR
AR RE TS SRR ILEOR QS LT 5 H i 2 s e
SCHITTTAL, AR BE R R A A TR S SR £ B4 B A SR
L) 5 —F 77,

BRIGE, HE | EFRiE
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W R T RIS

BEAT —ARMEEN S —HrTEE
EFM | BIIEARE

2007 9B 29H—11 B 20H

(FME | 30) AR, FRINEHTREFE X —&
T E — “EILFEAE” EXFFE, ERRRFFR,
HE “BRhI)7 FRBFMERE, EAZLSEREREY
ENEEOREE, “HBRINIT” BER T AR,
RIBFE, PR - NKEBE (Yves Netzhammer) % 15 4
EMINEARRERSE, tINaEERe T8, AR
WEIFEE. MMBEEIEN Y, EREES 28 RE %,
AR, YIMAEE, VREMIISLS, BYWIES I
RIS B B, FEGIS0E EAREERE WX
B, B TARROER SN NER 2 RNBOE, Wk
FIPNSRECHEA=1¢ :E

RS FIT EUR T E ZARZBAER CEO) , 23
SFIMEAR AT BER E X HITE L # Moca ZAR= A1
D, RIRMREE A TIRARMKEZ: ZREELTTHAR
RESEIMAT “RE” XM TR, AR IS
Rl B AN W S RT S,  “KE, HEE
ARTERERNEK, SREERETHRE, BES
REF) — X B AR R R YT B AR T R R
PENREN

BRI & MR B EATINA B RAE 5 ERZEAR
AR ERNERIE AN ZARE LA REN, b @
REA = — LN ERIERE, BEEZARIIFA,

R RIERE TR, A NEEHBAER.
R SRIARIESZ —FRTEVRE, REA KK
PEMRIRRGE, WAA] DOBE T RSKRIR R E, EEC
AL REAR UK SR B BGE B R R, S DA
ALOBEARRE, FrDA2 B KBTEARFE AR R A — R,
HAMWAAT AEBIREOBE, JERIRE,

bR TR ST AR ES), REHIETIRZAETT
HH. 7 (FD) PXEE, AREE—
/NP UARTER A, AR, ERXEE T EE
R, HEONERFR 8D, REXEHBIEZAR
HIAZIIIAEH RS, SUR—EEROIE, FHERIERIER,

T ARSI R ZAR R 2 T I RIS AR
AR, FHH DR A 0977 U AT BB SR — R X 2K 1R
AR, RISESANRTIAMGE, SEWE, VIR
IETTRER, HFHEEHE, #—PEENRZER, TR
BRANRI, DARREN M ERFERIRMN, THFK
I RIAG SR, A ANIIRIE VAR,  MFLAR A B H 52 B fee B s
RERS—F.

XE%, (EO) , BRIMGE, BLERE | BARE
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EER - MER: @
HEMN | SREE

201798308 — 128 15H

BRIGE, [EE | BRI
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(Jerome Araki | 3) FR¥ “HiE” 28 7HER - W
Ef# (Tarek Atoui) FTEE=MHX K IARFSHIE RN
R EBRAERX—EAIRERN, BET - WEAAE R
FRPLE, HITDATHREW RN HEL THME R

A ERFEEFRMUILINE, “HE” BBE M LIETT
XK, BT —PIFRAIE F oI ERS.

REURERAL, BERFRAMERIZL, M FEIERAR
SETE T A0 DR TE R AR B 2 SR B oy A LRI & I, e
SEERN RS BN RIS R RS
MERE. EEEN - MEFNIERSS, K& B’
BRI, TMREES. R TSR T,
HAMGERM, HEANNTINRHEER, E1FHE
R B SRR IOIRS), R A R
TERFRI BN LA HENRNE TR, REHW
T T —DEME, EREEEZIMIFE RS, LM
HF RIS SHRATIOR,  FH R IR R K [El
FEREF, BRERARGESEYN—82, S=EF
HA BERUR A SR EIR, i ANEH T — MR
i, FERAEIR M T R DALE A RO i S R R S S
FIf, WIERAEREEESCENZRRR, TTFNEHE
AL R R A R 0% T S B R TR SR 2, Al
BRFEERNIEFRE ZRRINZUN “KERR” .

N5 BRI ARG IE BT - R JHR TR EN IR,
X BAE MBI TR, E5E R LR RIS EM ]
EPARZAE, MVEILEGREWEE, SH1FE/REK
BIIR - & %R (Pierre Schaeffer) BIFRMAMH L
BIRERL, HERRAEREE HE o - PR FRAEREZRS B4E
AR R (Musique concrete) | HELF SRTE A B4
EOREIBR, EATBN B N FEE - R Fm
SARBWREERNTFR, THEAFRETERS ANWE
3 KRR . MRXRNRUEAEZRIAN—EE
“RERZ . REd, ZARMECEWHIGTHIEER
MRARREERUE, B, A&, MEAREN, &
R BB WA IR S R NSRBI 5%, U MIT# A
WA “HERITRE”

KRR REAGATRIRAS, AMIERLEIRIEHIRE
THRMERE, A RE EEER - FEFNRERS
RS BRI RRIFEL, [EANEYRITNEERFHIFTE,
EIMFRE LR, ERZVREIE T GULRIR A, 3
HTEE R AN RAREREZN LR, (HLFURR R ERE
RIBNIEREE, WP TELE HLM A & R A BN T HERR T
PIFLERFILAMERR, T AEARAY DR AMTEBARLE, @
HRUr, ROEWERNS BANBKRRKEES, HATE
R INCHIEEE " 1 D) BRI TR
FIRAR, BTEARGS “TEHIPE” MM 5GP S iR 2 AR
NT IR
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B E SR
XF LR RIN = B

SIBARGERE
FELS | OCAT EiEIE
2017 10H8H —12H3H

GF& | ) &FRE - Z8#E8 (Antonio Muntadas)

B MEEE? MARE, WG SR ABIEE
SECCRMIEY A, RIS AR S B
BAFESS” RUEMERAANIES, URERYE %
HALA—H=MES AN S, EEMIEA—ME
ROZAR, @RFRTAANERSHE - (H1X %
ZRRIUEBAVEM S E -2 Tz LNFEL S
Ak, MR- ZRE, FEFEH “BiE” (On
Translation) Xai4HAATDCIE, A, ATLE
“BE WE? XBITAMM—FIES (RIE) 25 —FiE
= G%E) WEFE, FEZBRENXE, EEME? FiEd
2.7 QUREHEE? X —IE RN, HRERTARBAT —
FRER RO BRI 2, BIRERAIAERE: B,
REBKET 42

(BIiF: E) (On Translation:El aplauso) fE/EY

WHT TEENRER, ZHAXREEGLILE: MAE8
VIR E RS, HRART IR ERIAR, A%,
BKR, LR FEE, BAMRER-SEIXMTAE
HHIFRMARNIER, EEER—MEETH, HX
R —FLE BT E TR, RS AR  TAEBE “W
W7 G A SRR X R T A Y 56 R A AR
ARG L RRERBE, EEEEREN, FRESH
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EMBNZAHAFE-DHEIERR, BENNEEET
EE L PR AR S 2 A 2 R, HEEIRXMT
N—iM BRERITH—E T OIHR N EIFE, 2
AR ERFERT ML, ST EE, HPNREHAZEZ
ARREMIFE ARSI, MERRRTEZERN—
ARE: RATREAIH R E X BEAHOR LG T B E S
R ?

TENEERTRIRNERS, KEESRINEERE, WK
TEBEEEN MBS ER, REE S —R, B
BAIEXEWEMEAIAE, BGRS5EGZENXREEE
HIBSEE IS BT, (EE—RINE, ERNMETIES
o, SEETEBER T XA TIERAREE: (BB
DN (NERRE RS, 1TEMRIERN) W o al NBL 3SR iE
“CONTEXTUALIZED FOR CHINA / fREEEL” , “f&
5ift” (contextualized) NMiZEBIBXXEBA LT RR,
FRHSL S A, RS RAMEZLAMIBERY, ZRRE
ARFFEWLAE] MR B SIBBRMB M, MR, Tl
AT DAEIX — SR EEFR AR N HR A . X N F SRS IR AT R R
WARSN, FRE B2 EREIE?

RBEIMZE, OCAT LiEIE | BERiRM
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EHE R ER S T 1950 £RK, HAEERRAI
BT 1970 FERR, BRALLESMG T — LN H, (H2EM
R ETTG, SURERAR T BUAETH AR RN ER
ERNESHNT A, EEGFRIURN - s 8 s
i, 20 R, A TR — ES I HBIAER
£55, B “MEOIEGERIMG 1" o RESIER KR F
RATE 1969 R 7 A 21 H: WA RIS A A BAL 22K
B, HrEs i A RR RS R 2RI R R “%
RAL” o B, fESSEIRENXE, BHERR TR — AT
BHERR, TR MRS —CREE, XERAER
VAR T AR SR D B

(B el FEHEOMRIR T ZARRME i A E 5
EHRBUA. Xt &U. FREEEHEPIEIRESF
Al IXAFAR AL IR SIEIR B CRE, R T —MER
HgmenEse: BRI, HEHNcE, TE. FEIEIM,
A BER REBROWR, REFESTEN, EHE
HIRLAREIR” o I X R B AR [FIE R AT H B A
B, SUEAHTEOR T A RBRIKR AP H R S IR :
—7iH, EEMERZH, BRSSHEEZERERN
55, S—77H, ARERZE, BMERE SRR
FIGEAARE, WA — DB LR, 2B R,
MHE =PRI ZFEML, BIETHSIMELEEE

ZNTETRNNERBSZ T, MEEEHIE, 14
TEAE— DB A SR

%, ERE AN, R BAERIR AR
HIEE =B B, IS, TESSSIARNX B, BX “4
R R, CENE: RE) RANECBRAEELR T
“BOEET MELEBIIL. #HgE,  “On Translation”
XANEIEARC T AT TR EM ke, T
& (process) ZH, BIFEKTLIFEHK, 5 LM HL 70, 80
FERAEE, SRIVEMES ML EEEMBE, SHRRIM
HIGMaREEMBIRENENE, W st R
TEME, MRVEBAIE, MEIRPEE, =R, =55
FEMZ R0, EIENEIE, W RARENITa, 1730,
SARFERARTIE RS IESS, RN Ra] B AR DA AR
B S WP R, 2 — 80, 1Nt # % K 8 (Vincent
Kaufmann) WAGXMERNTEER £ EIME, SEEHNE
A BT RE RR N ANE R« T BAREMLLEN
SRR, X B A B B OO R, IRE L
ARATBEERRAT SRR A RN, TREm Az hEk
I AL,

REIMZE, OCAT LiEIE | BEFRM
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FIEARA

(PRI | >0 RHNESEARTE B 2013 S DAK, THR28h 5
TEFZRFIEE BN ER ZRRE TS 2R
RRE , SFELRE=E. SHMEAELANAR
#ZEML, SEABZRRABEZELA, tWiloilez
I (PED | MEE (PED . TE (RE) fRCE G
M) o BN R NBFIEN KPS &, SFENLH8
He 2 BT R BAG IO B0, S, XATREt2IRE TS5
R T B EARFAREZ 72 INEFEARTE S T 12 4L
BARE N, ENAREHH - NEARKAE, REHS
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2017 £ HUGO BOSS TEMERHEARR
KENEZARIERE
8 | BBINEERIE

20177108 27H—2018% 28 11 H

(L IPZE 2 A A BRI A Z AR Ak, T B A HR)
ANEERR BRI LR Z H AN R T R ERIMERTHTE
SER Z BIE S A BEHTRA, IXIRABZARZ AR
— IR HTHT EARZ A ER SRR, X T WLAF -
=, TRERBEA SRR,

IRV SR TSR ATE 2—5 BB N, SMZR
FANE A PG B — B AR 2B TREERIF R,
T NEZRR I FEE T REOAERR, TR
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T I B EARR 2R FRYTIAEREE, KB, 5.
FEE MNARERAENSIER I, U8R T
ARIZARFN, BEEMWIES QS SNERNSRES, 2
FSAFHIMENA, FRE5EY. 7 BRBGRERE
—MR-HRETME, EEPIRGNERREE G LT
Xt BT T B R A GURE & PR BRI (B SRR, AEM
REE R, AT, ERNEERAIRNT, IS
T T AESNIIRERIL T,

ETZRZRENFIF G KERAITUR, BIREMN 2 E/E
TR “F357 Jheh, 2 “FarE” RO, sEb "%
" 255, RATIERL R IR AR LTHIBR A T — R “IY
R o FAGURHZNRITH ‘PR HREEE
e CR R TR R T ), M 2 235 BRT, B
HS 2 B A 2 RG, KR R R I H A AR AN (Y
FCTHER T il S ARXMIE_ERILRIR A 2 48 AR
HoR—MER BHEEE, EEZ2MERANRNEY, UET
— RSN R A5 =R HIRIRR RN R G RE
RETTRSHIHIET,

THEES AR RE N F, MRIEARLT R/ “55
TEELS” M TAE=RAES, BRI RAIERARES
AR REREAIE, WM “BEEE"  H
PO EARE AR EN IR E (I8 RRE
IV), RNET DAEZRIIRARBINLEH, (ERTREEAIAT.
WREERRBE SR SEAT TR AT L, AR e[ e 22
HETEHITE o MIHEA T (3 LE XL PA— R BRI A A 0 i
RMENRARZ, M5 SYWARRZEIASE. BRZIHE
Mg AN A 2R o

BN 3HFFERRT, 2FH2S RREEE (IREF, RK! )
i TIZRIT IR EEXIR, 9H R RRID R R
PSR N E, WAARAT OB B BB Ao A,
9 MR AEAELTEN AITHIE, RB 9O D EUEHY
Fr B RAHERIAER T S8 ZARZAE H A ERTE A,

9 DAYtk E BRSSP ARG Oy, BAMRE
ZIARE H A LRI LR AL B TP
XL ER IR A A AITER A TG SIE N,
MBI X A A B 8 — R TR, ST, PR
ANIEIZ, T 523 R AR I P HE 2 R, R ST RO (GURRAE
RIS, BB FA AR RS R FRE A A X A
PEIZ LN A LR RE

R HETE R 4 2002 A B AR T — R IE R “18%
BARIE” XAE—DRELT 8RN R IR I S A,
o OHEAIMEE YRR (ICZ) RMEERBT
HARFSE, M ZARFA ST AR A H AR E
AR AR T — D5 HRPGIL R A R B A8

BCIEER, TN ZARRAR 20177 REIMFE, 2017,

EBINRERIE | BRI
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(P.112-114)

M HIERIE, FRA e B 25 fth 4R R 77 3 W [l 470

RN S B, AR EBRTLOSAETRMA, RZ
RETAIRAER RIS AL TUE RS, KRB
K%, HETAINA ZRZERAIBE LSRRG, &
HEE ) DR S T LRI AR PA— Tl K gl A RS i 13 T HoAp

Xt E ARSI — MR, AT S,

BT REEENZHNZE, NRAREARESRERTT
BORHIRRE 2= AR A 22 1] SE NS VA LR B (R 36 AT A,
—HAEN MR IR R ERERTHE N A%, 45
IS XIS 5 BEERMAE, FtBRMRCERMNA7ZE
ARFHERIEFR— B EAHEEMNNE, X2l
FH B BRSPS BRI, R OR T B S
BIERIPES CLIESRED) , BIRYT T EA 80 4 IR
HITL BRI, RERRITEIR, Sz mib e RS,
BIF T — B T AR AR B R A 2 R R
Ft R, JXFIRRIES: T B Z BTN T AR SR A
B2 BRARR, REFELEIER U —MusE A
TENALAE X R T O FA T S P8 52, (EHhm] DS 3 i
B RGBT, AR RA R (LIS PA—Fh

FLH B IRSEE 5 R Lk, TR ARt BT
ZREN AN RLEAI B, RS ZRLEES R
WG HER B, ZEBR XA N UG B A BT AS T (Y 4
RMEMN, BEURMAE, RAAENTE, ERELEE6E
IRl B B AR ARSI RE iR, TN ERKR
BRTATHHSCE W,

R, KA BRI AT, ERBRE
RIEE—IHEE, BHIBMAMA. O ZRRERRE
HREEAE FRh RIERIEENAIELTE, KNSR TR R ]
REMEY B TR, XEEE B LN RREREEE
Rk , 2R Z FRIEFIEE 1 E BIGIREE 5,

MiEtEm, “TMHIHRZERRARK 20177 BREINZE, 2017, £

BINREARE | B RME
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Michael
Joo






ZARIMEZEANA, ZARIEZEARNE, ZARIAEZEAR, ZARNEEALE,

courtesy of Michael Joo Studio
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JByR - REEPIRH

Michael Joo's Polyphonic Narrative

WRIMIM | 2. SR
&I Kukje Gallery N IHUCRITHEELINE B

2017 £ 9 ANE —K, REHEEALNLHE ZARKER
/R - %k (Michael Joo) Z#FERVIMtAY LIFE, MK
KigIT ARG, RO MR PAT R MR TAEZIE#
25 74, JUERTARTALNERKX, TILPHEE T 2R
i, FIRIREAEYWRAAMETMK, KENMERAEP—MRE
ZHRFE. A, HLNZRZTNS EEMER R E
EHREX T, IR EMENN R, 1858 R N
HIHE:, MEMRITE SOHO, RIFEIYURE, HEITARX
TR, ARl SR il I3 1 A7 6 SR

BR/R - R LAEEEMETMILARKX (Red Hook)
XE—R S 2B SRR AMK, BARFFERRE
TRR MR TE I AR L2 0 2R iR B R WL T H
WM ERX A, (BHEPTHHR L — BB+t
4, YIMALERE = EEIE N “H e

(New Amsterdam) , 1636 fE#JEKILMAF1ER =18
Fy “Roode Hoek” , 84T Gpyks LS m
HLNLR UM RA P, ERX— XL FREETER
GUAHI 5 F A NFIBR “Red Hook” |, [RAMZIER
HO“SEAE. Rf7 M “Hoek” ZM T HIEHH “HT”

(Hook) ., REW, REBEBHEREE “AAX”

midE “aax”

IR, MAE B HOS0EMRMBRRL M XA, X
HirR— R, % EREBRIRRISE, “—NEE—
R, —NAREKNAL” , SRELAXZTIX
5RRXMNES, WEARKH “Lait” (gentrified) ,
SHTERMITARETH, AIDAE AR E R 5 E % #4E A
HIRESRAN S 08T TR KPR, FTFFEREZT], 2 —HERE
FHETIR & R T B I BT — R IR AGR, FREST
—EERM TSR, &M, M. TIEa BT &8
MR EFERRIRTERAIER, TIFE—LRBREE Lz
BTLRKRTI &0, 2 2R RIEH 004 22 i X SEEISK Y
RIBAPIRIW AR, T1F % IR 5 F B A il B i
NAEEE, 5O — IR/ R B A & R ekt 1)
FKHE,

PREABHIE 2 — BB RT R EENRE—RIENR L
R RS AT, WINHER b —2{R 2 3D HTENRYSRAY
Mg, —HETRZEZERERIMEER/NG, AR
AREXHIEHE £ 772 —HEN S E R IATT R (5l
PR T — REBEEEGN) o LEERME R —Htm
KHTE BIZ AR I EERS B BRI B A PU T AR I SR i
EEYEE SR, IE5NIEE A s HEEM S %

RAEEE N ZRBER IR EY 2, I3 B R
AR R B B MO 24, 7E 1990 4] 6l E
HIRAT AR E S RGBT — KK GEREZIEIR)  (Salt
Transfer Cycle) 1, ik B CHIFIRIGHK BT Y
R, FHEAERNBEERIR TR, MWmSEERE (Eha)

ME ARSNGB R LR T 8RN, KB, 76T
BRI, A A B i 2 1 IR B2 R EAE AL B A 18
W, “HEREERYEIZ-MRYRT, Kl
Xt BERE, BEL, M. HhFEBATTRNMEMHSHB
EHTEYERNMRSE, FMIREWEZERREKE
KERW “BIA” AR,

FRTER, REEMEW R REEBUEEZ N H, S8
¥, MEALRP NG - EXEE (Carolina Nitsch) Y
NREH “Li§E”  (Seven Sins) , BH T —HLLARSER
ERTEMA | T AU I/ S AT — i S 55 48 B B T R
RE, K, BORMAESRS EBRFIFH—1, fib
JESGERHY 2 A KRS M2 an i F ek iy, HIA M=
1, Ah2E DUR A G 4 PN AE AR SR 8T R DATE 2R S DA
R0 1ER LR FrAENmEER S, Ef LR
HURE T “REREANLSBELT LREHE NATHFE
FFRESE, 7 xR “RENEGEREN R TIE
R, FEPEBZE, KiLECEEE, B, B =
PAARZIRGIME R, EFE,
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HE AN SEARRORNIEREREFES, NFH
MILRHE, REIENLRAEEE, THETHRE, BN
I, WE—HE ER/ NS S R R, B AT 60
FEREETHL B NEFRTEFR (Tthaca) HIAK, HRE:
MR B, M5 Y SEEPR LIERIIRIE R
(Do Ho Suh) . ZEM (Lee Bul) HELEMERZ NFE—
RN, —REEN T EE ML RBUAR TS ENE KR
T SRR ARWES R B, JNEEENY R TARME
ZTTHEER N, EXXE—NEREEHR, Bl
VRS B ARTCIIH A Z AR 2T 5 F D,

ArtWorld: #RRZARIMERE T 2B/, WA,
fiRmiEA T R, GRS ERR AR, 2
BAE— MR N PLEemE, R, SURRE
K r?

BLr/R-%: FINHBRWTZFERBIRT R
(drawing) , =% & Wi &2 — M E R W17 A (mark-
making) . MHYRZEARMIAERY, FHRME—FALMN
FRICHIE BT R HEINNERATE ZA IR SRR E X,
KR 2E A 2SRRI TETE, RohAm, Ft BARMFRATR
W BIfE L M7, NERIERWER L, TR L,

ArtWorld: 2012 SE4RI 7 — #5822 DA %

Ifedh, IXPEESR R FBUAR, fESRIIX—R%E

AN BRE IR MM PRI ?

BRR-R: BREEIWR— NN, SRS
JERERIF R RIS AR B T SRR EA, BRER—
FIATHT SRR T A A R, A IR — 4% A SRR AL
RS AR RS R ek, FRARTE LA 50 ERR 60 4F
RIS ERE RREE, WIE T 60 EREEMNRESSH,
R AEH, WS Et, Fibh, MR5NE—-E2RK
HE MK BRI —NE R, RERN TEFEETINHE
BHHEBEG, FAEMRTF S T T S, XL S
RS PSRRI, TR LR AR B A [ B SRR IX
S I 5 T

ArtWorld: FRIAJ IS L AR — MR A A BUG T

WREMRAE, ERR AR5 VR RISHEA REXT

PR fiizh?

By/R-R BIA—ERBMENDPAE R, BATRGTE
— AU BRI, B BE Al 27— 2250,
SR, BATHEEBRE T @ E RN LR FF,
B LE AR EHN AT A TS =AM, E TR
HHEGREBNT—ER T,
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SR, (R TEIR)  (Michael Joo, Salt Transfer Cycle) ,

8 DHENBRERRE, 1993-1995, courtesy of Michael Joo Studio

BFIR

ArtWorld: SRR - EHEH GORLZ) it

BEAIAREE?

TLREIR SR X, 20X L i SR AR T R A A I 2%,
U T —Rh “|”, BIIMASHERELAT . FIAM
BRI LRI, IXERE NIRRT SR 5IE B AR
FHTE B RS SR Z AR & MRS T — R4,
REBA B ERTA LR EA S E—FelfER
MDA, BB G, (FfA S thagig it — R
B RO (I REA B SRR

ArtWorld: #RBUFE—BIERHHRRITIGA 5408
EARRWAED, FRBERHTR, &R
S E A TR AR T R?
Lr/R- A BN —VIER A AT RERY, XA R
BN BRI E R e 2 B P RERY, HIXA VR M E
RRSIFHY, AR T 6 HHOR T AR,
RARENFENRRAR— N EE LA AR R AR,
B I ERATEE AT AR S HA 0 B AR O E, Fid
Ed — L EREANELR, WA SR EREL

A ¥ | Figure



“CRIET , 2016, WHERIRSIFAMEE,
52 Somerset 4t courtesy of Carolina Nitsch Gallery

ArtWorld: RIVRZIEMEERT, a8 TZRE
BAR, BBREANREHR, REELHHETH, HE
SBE, R LSRRI T Az,
M2, ZRHEBOR SR, WY ke
R, RS EZRKIEW - Hilik (Damien
Hirst) . EEZARFE L - i (Sarah Sze) .
INERZZEM, franfailk B A ZER S5 ARAE?
PRERR O ER T 42

Wya/R R B IRRRIRYIXE AR, fATER

PR R, B AT [RIAE A R — 3RS

EUEIAR, %, BADXRAIIE TR MR RERE, 3,
MEFRR—DENEM R, BRI S
T — MTE B 1R B AR 20 B B A/ ) LIRRSORE 21 51
REWHEE, HESHECARERNEHRITEI, X
LERATIIERIEEAL, A TRATRORRISZ M, e F <7
FRANTE—#E, EZIFRIAE, AR ZARRRE DK
TERESMARNEB, REOIELRERLSE — ML, M
Mk EHNERZF RS ERIFERF. RERUEREC
77 A EEMTR VA I AR S

2

500

ArtWorld: B EE A HHEM A (Public
Broadcasting Service) HE R{RI{E—4 (21 {it
ZMZAR)  (Art 21, PBS H 2001 EFGEREHINEZ
AHEYVH, £25EHHLS:) €8, B
—REM A HDE? 52, VREQMTH—ANiEE
FHRHMIS IR ZAR?

BFIR-K: RN EEARBEENZRRYIT E,
WRBLETAN—RAIE, BHATRAMME “tAit S0 —
#” (Here, There, Together) , & “TATRIACIL T
4?7 (Are We There Yet?) . i “{AreabiidfEA”

(Still Processing) , FAERHAEVOSIEIX MEEE, 4
KT, IXbgan R SRR P ROE EE R B — MR,
THVRRMEAN B = B B,

ArtWorld: REIRIEIRA4E 11 A1E Kukje Gallery

R BN ?

Br/R-4: MR, RAIMEARTES “BIE” HER
TERIRB, X MREESE - HNCRIEE AT R T
PEd, BFE—LRBI ARSI N AN AR, DA —
LIRS (5 LA RAVBIEIER, IXEE X
FHUFR, A5 SRS MENRIES, RS E
PR [EVFR AR R [ 22 3t e (i 37 8 e R S AT 5 R 1 10

ArtWorld: R TAEE—IG 2/ DHITF?

BRR R BT RS R “GETT " HIBTE,
ERFENEAERIE U RS IR EEE, R
R E T, WERTE, ROHTFABM=ZAZI=A
AR, ZMRF AN EEEEREAEE TIE= 2SN
BhERIASEREEH TN

ArtWorld: YRR RS2 B F5E iy ?

LVUR A IR TR, VIR DN — &
HMPE, EMRHESFIERRIRIE. AR ZEMAARMK
TP ARG AT, X ERRBARGERIMES, 2
Mk 20, TRENERPIELRES, N Tk
TR ERKIE, BRI ENREHRITRIER,

ArtWorld: FRTE#EAN ZARBEHTZMREWS. K
WAL ZARBUHP AR R E R A2 125
RIZHE—A VRIS M BE RIS, FR3ES
A BB ARG SI5?

By/R-R RERA N —EEHZARBEAR, H2B
FZARBERWEEYE, RERETRACES T —1M5R
AR ZRR MR IREE L, 1k E AT RETRIR
TEMEARR T, EARRMSR DS FE L, IRFTEA— DR
SENERIBY BRI, IXERFFRH T IX—REAREK,
BEREARGIARERE, NABRIXAE —FMREEEE,

121



A ¥ | Figure

122



ouesiad Ip UOI||8d Ouenseqes Jo ASeUNod 7107 ‘ZZMEEE ‘NG “HYEIELERIIE ¢ (9/qIsiAUl '0Or [PRWPIN)  (GETI [N ) ¥ -

&
=
5]

123



ArtWorld: R —FF R WIE S <22 05 i)

(Bodhi Obfuscatus (Space Baby)) , il#AHi

T EPUERI RS, PRAGBIFESZE) 1 f2ft s mens 2

LF/R -4 BRABFOR AT i G 3 52 2 fth (1) 2 i
R EREFEI R Z IR, 2 NEER, &R
SIS, FE 2 w] DA R 4 N FR AT A A I — B E B R ZE AR R,
B2ZH, EOEXERNE RS, Foa RN R
MABHB A S — 2 R, AT RIS BN N IX e AT B
B2 “HEESERIRAE (Yayoi Kusama) ” 2RI —
b, ERERBLWENR, XN MITEARIAR]
S

ArtWorld: ZHLITERER B 24 FHR TR BRI 24 1R

SRR, RS SERN, SRiIZHIE TR

Z RUELERISE, REBRIRAARA IR

DEI?

BRR - BIEALE T HR=10, RAKERE
(Niki) FEGEEL P AR - BE/RRYE (Robert
Mapplethorpe) SiH# - S2&H (Patti Smith) TEVI/R
PER) loft A&, 1990 4, TR 23 & LR —RBUFA
GRETHRINE, MEVIRERBEHREE, —EESRFR
X ZAMMMEL R E, FATUNRRAERE, WERE—
MRV KM LER, OB EATE Tk
ERERN—MRERYE, ERED—ERNAAEREZ
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BFRR K, (ZEFPHENY  (Michael Joo, Bodhi Obfuscatus (Space Baby)) 5
LZEMEL, 2005 AHWMINEENEZIEIESR courtesy of John Nye

REALHER, BATMEHF KRR BB TRAMEE
HIARAS loft! RAEMR LA —NH, OTAVHEHE ZERRD
TR

ArtWorld: XIER(EEALNIFLE, RETHRE

AREruly, WIERZ NN ORIHEE! - ZRE,

PLRARBIZFER ERIEE, ARRAERSITA12Y!

BR/R-R R, ZREMEE RS IRETEE 2.
MBYYRNEH AR R — ERNEELEERK
BRETFFN, BEMERE - DRANDLRIER, RIMNAE
BT FBERDIBLEZE LAY, QERN, BN, F
%, TEMFGRE T, ABEMIIRS BRI T,
1990 SEREVRISR— D+ E#l, WEBEMRRFRYRINLS|
FIH 7

ArtWorld: #RiEZRAL AR HZ2NRH?

BR/R R DR —REE REEN, REWRE
KERZARIEDE, RIREREREHIEEEAE (The
Morgan Library & Museum) , #Bthg—MRAGEAIHE
Tio AR AL — T BT, RSl E SR
ZR1E (Dia Beacon, i AL LN E HHILRZARE) .
BEEMG R BEEEE M, AEREERIHITIE
BRI AR TFZ,

A #1 | Figure
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EE—AFEZARESEE" 2R EARFEHSEARTE B A R T
H, ESCRSTHSE, RPRENESHIENERY, ERETHTE
—HHRAERIPIRS, SRZARIEE L REFTFE AR S HLNE
TR, I PR ZARBI 75 ZAR M e S5 65 BB A
SE[RIFL,

518 4 751k
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2 ERFEE

Sif1 BB

2013 & “E 1 -LiFE BEREMENE
—R=H. NE—HFE, ERMBERE 7L
RABENHESERNAEAR, AEFRN
RERZARFH “WAERHE (FEAH FEH
7) 7 . MEKEAENIZHMELSXF. K
EREHE B8 17 BENET— “NRMR
T, REBAMMERR? 7 XB—MEHEE
BZARRAINSINENED, BEHITATA
EOI(ERIELRE AR,

SRR

21 PIR7E

FEREESENZEREST, KA BEREER=FEART 5
E—BETTRHA, TIZRHA, FBiftR, FrBETREAIER
EEPL. B EHEFMEEETRENERR, filb
RSB TTRIE; MR ARRE RS R TS |
BEZ A IS W AN RN RS, ] i AE SRy i
YA FRRHAER R AR SR S MRS, i)
HiE T 2HFARER, REFREZARANAGZES
o, HEMETELRZBRESITFRER, FH5ERHE,
HFAG R T — M EARENREASKR, M “SF° 246
B EARBIRF UM HER S —MEETTR, SRZEREH
AESCIFLIEETT. T, #h=FHR5EZ .

MEFIREZE, FAME, EREGETHORN, th2—
e RIERR, M —77 T ZERTIE R IR, — 77X
Wy FECHTRI R IR. VF 2 DR R 2R S0 H IR 2
&, BER. WERBOVFZEREFIRIE, XERK
HOPRSE BAMEZ AR 48 “ENRI” pRFh s, Fmahi3gn
FH A A R R IRTEE 2 o X RO R IE TS
TH, MBI R A HA R BN E M e FE
B, MREZARR “EE” RAsbr—F, H “LARES"
ARG A SRR ETR R, R VA 48 W B A )
I, SEARTHIE R — el i AR5 S 0B AT e (B S 20
T BB AATTARWT WA+ 202 “BRI” KIPE
i, A UME” RS, BAREREZAESTREM
EETFZME, EENEMAESMERTENER, Mk
FRBH “RHh” AR SAE— MR B ES R 2 P,
FATHRRE: “VRART), EHAEER? 7 HIX— R
IREMREUE: “CARARZRPEAH, AN TR, ERH
AHFEEN? 7

R E R EILHF#X 20 MEEHA TR
TNRH A EARIPN BRI E LS EARRNETFRS S BIF
RE, 20 MERZK, 21 fIRS. NFEHNEX EEX, &
WERMNIZE 20 DPARZEAREK, 20 MARKRES, ERE
FRT X 20 FORRIRSHESL 2B 24, HEER XHIERE
15 21 MRSz A, FAIBERI DRSS 21 FUKSER A 2R
R EFIRESH —FIGES:; AT DB 2R K I AREN 4T
H AR, HARGSI—REs; BT A] DAERAML RS 5
FRELPINE S 5IRES, 077 AR, ASER)
—Zl, 2FFELE 21 wER, FITEX 21 ERRYR
A ER, MEENZAZEREINX 21 WlESR, 4%
FEMAEKSHK, BEXEZPANEEREHE - DMAR
HEMEBIR? X DGR — N ERRIRA I
I
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2014 & “8if 2 - bRy sAIUESRmEE
AR R —HE, BAEZEANENTEHR
FEEMNEL T ErE, HEIFTIERNER
ERAZB—ES5THRZARMB, ELRE
WEHIAREER, REEANFEREBE—HE
BN FEENR— “WIE ZRRMEM, IF
R ERRBIELIBHE R RA B LA BT
—i2. ENHPEZARES. ZARRENES
58784t R, BATERMEEZE: MRIREIN
T, (RERFAREAR? XZBHIIRINZE RKFR
RERIRE, RINEARIIEIINEFIEIam A
FRZRREBZRS5SEM,
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AV Z i

Jent, KR MEAZRZMESRT, X EARFHRE
R, RIRAIIIAR, BAURHIES, RIFMATER, 6
&, AWK, A "B, 6K, AARKEREKEZ
Ko SHARX, SRAGEFRFEILUIREE, EEHTF
8, ERIERNE, SRET, EXPIRNZS, 2
AR GRER BN EEEIR, BATBFERE, RiF
E5MEEENERER, s, IE—-MIa5E
RIFFRIRT, ERME ZARK, WIEEBE AR,

IXE A EE N B A TEPE, RIETBIAE N
—NERFE? 7 KR MRIMEWEE, RENZERZRIE
WERBTICAET, R ZARRMNZTAIMELTHEKRE
KRBz, MABEIAERIE L, XEERTZRRNE
REMIE AT, FRINZRKAIERREHEETH
CERR” BN, BEEMAIEIRAIEMONER. 5t
RRZARREHERMEM, ERERERBBL T ZRK?
RECRXGE B ZERGHIGEARE, BANFIH—D
73T T WLAR B SRRk = B FRHAIMT I IR, — VIR T 2R
FAME, RN T HERAEREFINT, FRFTZEM
BT R, GHARE T RMAT —F R, X2 —FEAER
HEMEFITTA . FHFRAT5H T8 =R, XA A
NS RN “WRIEARRY, B ME
R” HBESE: “IREEHT, ERAREARK? ”

FE-ANREEES, IEEE AR T2 AR AR —
PNERZHH . BANTREREZRFHEARERERMNT
HERR, HAFBNES & — DRI B R )
HIZARZATN B CRI S TR BRE: fEY SRk
NN EITHIERT, ZRREBHERRAERX? &
EREN—AesEm IR, PRl ER R R %R 2
AREMHRETRAORERGRE, R EMNERIE BRI
m? fEANERER, IREIVERE N % E AR TURE, Sl
Piss, UIENFEARELRN RS, ERIER mIBIE, K
NEMHREIEE T, REEREHZZEARNE B EREE
HAI TR

INRE R RIS, — PRI EETFERET 2
DERIERR, BETZORINEERERE, BETZ
DERBRIR, W51 T ZOWAR, HETZOREERS,
B2 VERF B RGN HT, SR, KR IHZER
I EHMTR S — DR R R SRR WREAE
RO ER BB R EIER X, FATHA] PULE
YR ZARER, M R —MEER B R — DA
W T, R DRE? ©
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2015 & “8if 3 - =ML BARBE, K=
AEEREMREAERSIEREERABENX
A, SHIRY, MIIESUEFREAT R
o FEULEANBR=MAIZARESKIDIZTR G
BN BAER, EEHERANE=FENITED
R T — N, ITEESEERS
BRI R — N R al AESeRAIESS, 1ERAE
REKN BN EA— T EENESH—E
RERF KT, BNABEE=EFFET
IREGRZIN B R R BMNBEREE. BALESIEEE
TREM? TERETENESERREREN?
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MR RR AR S — £k i XL

‘BE—FEZRESEE RETEBEE=4T. B
—HNTHTP s R ERATER I T “URERARANARYS, IR
CARR” , BHACREEPRATE P RER T R
REIT, RERARERK, " RMAERERE S
o, A5HE, HNARET “BiF7 BIHEXNFZA
FRDXMFER —FEEEE, ERNZREARENRY,
ERRZREA BRI, ERNZRZA E—ERY? X
JUAD AR AR EAR A —FE, 88— DA ZAZU A
—EAM, BENAMERZU TIRARE, F=1IA"
A Bl HtEX, ZARRIEZRESHAA
Bk, ENEEZERFREEERES. 4, HEARRK
MRRBTERERS, ERFELMER T FHAEER?

SEGETENERE THR=AXE, RZRZMEL
WITEIRZHER BT XNA, BT HRE T X
EREMAHERE FHEY, H—DTEAHEERT X
BRI ZRRTCE R — D F——— DGR R A
T—5zhiff, XE-NEACHEE, EHEREH
FEl, FPEFEE PN ERTENIR, EEESELE
SR, AtAREEIARGRHEEFIALREE LiE
A REAEF RIS [ EZ I EAREK?

7R, BB PMEGEAREBMAREFNXE, 2R
FAGER, 5555, BACHE M TiE BRENZE, Dwik
&, AIRZRRZIEREEE R ZEARR, MITAR
s AEFRFRATH SR EARREXEIE S BIPAREHZER
X%, MItART, A, BEERFE REHRERT o
MARLEGR, M1R04E, XHE 2015 FHN R
R —EETE,

XREWEIES, JAUET —F2ZARMTEMS: “ZREDER
(artis acircle) 7 , MEZ—: ZREBNEE, ELHA
A, BAUHEREN, MRz ZARINET, B+
R, REEEEMN], HEEREA TR MR =
BRI A & 2 — R E i, FEFTZER A BB A
%, IXERNEARIEX NN E (R — &5,
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2017 & “Ei@ 4 - mH)IENE" RZMBEE—
REFFEMBR LA EF R OX R, S551=
HARENE, “€ 4 NEIERERT ‘B
B 85, WKRFETR=BBLRANMA
BZ. BNEREARAEMNEENSRARSHIT
Mo REBREHEIPARVIERE, HELAIERNIZH
HRIBENEEINE, EESHERERER, R
MEEREEEE,
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TN, W& 5 AR, HELe(INEEEE LN
AR, FEEESIANEMMAREMARS, WRBATARAL
ErrXEEFEBGR. &5 BRNFLXE, Bzt
XM AR A EERE X AHOEE, 26 XFEILELHIRE
A? AEEE (=5 MXHETEES, @RI ZER
FWENH CHLR DX~ A, ZITCRER, XN T LT/
FARME, ERR., K. REA, BZERFEHREE, =i
NAEE DR R Z D RZ ., MEREERSTREER T A
HRZRZIZ? WANNAS, REEMAHEE: H—, ZAK
BRIARTIE, AFRETAAER, AFER—DIANFE—
e (fFED) T RESEUEIE, K=, ZARRHFERE
Tallbils, NEFDIEIE AR, FreEnmnE (ZARM
1B AR,

TMEE “Mmz” 5 GE8%” WML, Frif ‘e R
(BB E R MREE, PHREIEAI AL, R, RAUX R
T2 —FERRES, BITEE R ERTE RO 2R KR
TR IR, FATHETEE, XJUDIRE R LXK X
BEERPD, I3, FE, % §ENFEXEIFRXR
A 1y e HLAM = AR AR M 2 — B, AN SO E AR Z
D, BRABATEH G ZA B ERE N BRI I2aEE
BERE N T2 AR, mEfzmpEE (BT
B, WRR, #EFEELS) XERREET — D=/, &
Z, LS IERLEHIE—BTEN LR, R MG
AN ERTHaR — B IR E XA, R —RIT A5
W 5LZRERAMZE 2009 £, XM E 2R
FRARERZEARBE, LT 2RI ZEARRZS, E5H
LRITIRZ A R —RREA Y R EAR WA TEMAIRES,
FINN XA R ES MR, SRR REZARRKF
RATLDREMRS £ R o BRI RGN A8 %R
72 AT TR S S I AU D & T REAE S, TR 2 R
HZARFKEEMER K, BEREMENX— R,

Hit, RERER “WL” 5 “BL” —WEENZARNE
ES A, WREARFERK “We” BRENHOEERESR—
FlLma, B2 B 2 O KA AR TE AN RO EI BN, ansR
REK M2 BN B CAWEIRSH —FEbl, Al
ZB BT RN ERER HERFRE S, LA
AL EIESE, TEX PR I E T, BRETIAEZE] T X E
B AL X Y B TER AR R BIEIRES. ATIRE
XEPRBIH B EHEE R IERE, AR AR Fr KB H 75
ERR B AR A BT A
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AL — A N2

North Norway — Someone Is Going To Come

[EEH N 2

TEN S EMRET, BPE—ARF—AR - EEAEE CBAKE) .
(BH#ESCHiRRAE, 2014)

CIpEe:z6 =3 1in:u)

L ihE2

BRIFBIXE
fFANHRE
BXIFGAEANCERL T
TAFBIFIRS

B T2 XA A

'E’Z% .....

ERBEREA CEAKE) F, AR HNBLAUET M —0EIHE L2
HHANZEMA, B —sNRER, MRS A O AL R “5
NE” | 52, XRETEHEALER AR E N ERAES S ZRIE 1
IRAT, WHAREEEIETE EARFE RS R B2 SRR ER, 5
MESER N, XEFSENAFHARRES KR ETTMRELLN ZAB
WK, BT AR R v 0 B R RO 6 R 38 — Rl B RAR BE S AL 77, AR
T FRALZ IMNIHTT, ABES N EIAERRME S AL R R RIEE, EH TR
SitRE SRS HRENMDLE, FO50% PRS2 50N, Fi
FIES A D, R T —IEMRECS R ZARFMNAAERF T RIFES I ERA
A R4S EIH

SAERSIIEE T IUE R 2R IR R IE R R A B AR B, X — 2R A
DRI RERRBIEL —MER, 1Er771E S 077 B iR 82 5t Py B
5 AR P 5 R EGAER R R, WRTE LBk, 1X—EHk 1L 77 EE 2
ATRAEALTT SR AR AATTRORRES, AR, L7 BREHL, AL L
HIT AR SR B — R R? BEMAMNIMER A SRz, N ois
ERMISERYER, MG S HMAEBTEBO S XA AT—FE, @5t H
S HISCARZER RGP S A SNSRI O B 32 XL RN T AL 75 SR 75 6
KRFEVNG, IEFEDvANLL, SERTTRIFNHEMSEATTN, WREMBTTHI R~
SRR A 2 LA I S AR S A ERE

TEAL WAL 5 £ AR K 2 (The Association of North Norwegian Visual
Arts) SEHRK (EB|MNBAALTR, FAEIKILH4) (Look North -
What Are We Talking About ? ) WIRIEH, {E# Maaretta Jaukkuri B
A “FAT CEEBE) INFC R, #EIE: “ZEJEEN, EREZE R
DTS, 5 D AE AR LR B TAN, SN TR R AR
BRI, FFER, EALER AMTEE XA E RN, WiEs5H
CUHYAETEBISEAR N, ~ ek AL BB A2 5 77 S RIAR AR TETE XY R AR EI A
IMEXE, #Z, HEXNRSSINER, XMRBBFESS MR “iE
FEX”  (Coast Contemporary) ZARZHRESRENT ILIMEHIE —ENE,
FHITBE T E AR EEAERERNZRE., KA, VI EEENE
HEE, REBNZE— IR AARE LA B
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EATRR E LR P 9 % E fr £ R (Lofoten International Art Festival,
LIAF) FREAFEENATAEF G2/, Fh I RIEsIE — a2 oA B R
HZARK Thor Esaissen FINE, XN FEREHEIMG 81 5 & AMURHE T
KR, fMMMNKIEFEERAERI B RS IR SR e, 35S DKz
RS, TEMRRIM, H 82 2 25 2 ERIE RIS HE A 50E,
WEATREFWTITE, WERERERERCMANEL. EREEX, NS
e, FN@EMAMETMIANREE S 5HESE, FREINRBEERN AT A
R FRE, XFMLASIELZE BRI, My ERERCh A S
HEATARLE A,

BIBEPR AT

B WERZ RIS R —NMAT 1991 £ ZARRE, TAE 2009 £k
N MREREFRRIZART, BIPEZARF L (The North Norwegian Art
Center, NNKS) #3F/, ZRNELTIRL TBIRIER S, SALEIRIE
Zire, bW, ZAREENIERML, RETERZIERBZANDH
FEFR 2R BAREE L Z AR s AR R, AT 5 R Y i B
IR Svolveer Hlys, SEIRFRNG 7 E 87, NX—HUERE, ZATH
SEARMELL A X W HOR = 4 BRI IR, PRI E R RERE T2 5
EFR ZART AT REE — MBI N HORE R, IX—WE RN TEEE LR
NEREGIRS, BALNREGRAIE R SRR RE

FBERH—TANS BREFRERTREEENR TG, BEHE HENEM
TEARMIX LR Svolveer M H EOBEE ARG, HEhi, RIiE, TEHAR
HIEH. ImESEER B, RN S, XLz AEE EAF R &
BURBARER, AEURED, S8, TARTEUCRE T HEEA DM 460 AK)/NES
Henningsveer, REFHEETAM . BN —HREABENERENRN, UK
Henningsveer BEKIZHE AL M, Mgz BEPATRIIK, BRI [EE
AR SE

IR, BFAE AR PRI TCRERE S K AR B A S T, AEP HEERZ
RITHIRB AT - B3 (Heidi Ballet) FIKEM - ZREHTEAE (Milena
Hoegsberg) DL “F&£#| TAEK” (I Taste the Future) X—/BYW FHM 15
MR R TIE, 8% - ESORIAOMRRIA B 2R, R - B
O EIE R, ARMEAL T ER, N5 X~ i EE S,
TRINH TR “ERE” 5 AR XA R IR EhE D EEA
MO SO ZAR IR SR B DA,

WOEEBFNTARR” EHN ARG ENNEBEFERRIER T, BRIk
AT NEH (ecodictatorship) BEGHEANIMINEYE, RUERERERRE “FK”
HIMES, TAEMTHFRHRER, REAMTRBZSFEX —REEZ R
ETLH, ALY RENAERZON, M@z 7 2t SR AR 5
T TR S TR ERE, BSERETEM, BN EREIER,
SCHR, FEHDERTE, FESZIL, U WS I R SRR A (AW —— X A
FRHSOHERE TR AR S B AT B ZRATRTH
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REART, BHzZ—

2017 BHHE

FEAT, BiHz—
Kosugi Daisuke, {(##&F (F338) ) (Kosugi Daisuke, Good

HER

2017 B3

Name(Bad Phrase)) , $5EMSESEsR, 2017

BN - ONd, REPE A ZRRZEENE Henningsveer 2
JG, A ORE O 75 AR R A, AT R R A A AR R A I B
BHERTRNRE YN “B0EE" (People's Kitchen) , XIhanH
REARZE Kosugi Daisuke & Henningsveer EERZREBIEHINIE Z1ER (F
%757 (383i8) ) (Good Name(Bad Phrase)) . Henningsveer /2Ekiz/E
AH D H RIAR AR B IR, A PY R PR I i = R, 2R KIE
& mp3 BEHEFI B R ARTE R R 8 AL B I F I &4 2 R AF R B i P9 )
ARG KBNS, ERNOSNE, ZREEHTER TN E
REHATMIH R, MATMERIEIRRE HZ LEGMEENE X2,
Eglé Budvytyte BAGIES GRIATIRIAAAE)  (Liquid Power Has No
Shame) Hf={I#£i## Elisa Yvelin, Benjamin KahnfllLucia Fernandez
Santoro MEFEAM —BREEILEE, BEESARBEELETRT
SREPRITT BN, BEMITESELRE LRI, & TS
FEMARNIRATH R, AR, fER Youmna Chlala 7ai/a & HERVIE
FNAREN HBUE R NI EFIET M SR, 15— BRAZ BN A RE s — B R A i
FIRNEMARRI &L, Youmna Chlala IES: (FREZ/DITE AR —FE
t? » (How Many Tongues Does it Take to Make a Color?) LAWEF{LHITE
R “HEE” MEELRIE S a4, FENBIETTE RS AAS S 4t
FIZ2iE), R R AR

D HRER ERTHIREERMIUL, (A&, BEOEE st E T HRES
HERNERWERAEIFC, EEmiy, B, hmekk, fSuFs. 55
WP BB E R T NEAERAER TR E =R, AR R AR
JE30 N, IERRXORRF AR SRR R, BERIAIE ERS AR R
AR, L OIEBEFWLRNES T DAAE BT AR, B9
B AR, EEMRIA BT S s 77 02 — 3,

TREFC R —FPERE? ) (Youmna

=

Chlala, How Many Tongues Does it Take to Make a Color?) ,
BEMSAXFEm, 2017

Youmna Chlala, (E&%/I15
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WL 2RI

N AR AT 58 PR A 3R R B At RO RO AR, s 7
WIME RSP R BARBI, HEMEE T BN 5 X Z R BUR T %
. WESH, XLS5WERIFENE BT TE T H R 2 R A 2@ 185,
BB RS, WU AER R DRI AL, #REerENIA
INERTE Y, SUTEAMNTRR EERAETTE B b SR — 8 2 i, TG EEmn e
BRATHYZ2 D98 AAEIN TR AT DATH S BOER & At

IR MR SR AT, EEERTIRT MM, LMK DU
B E PR LAk, 322 1950 4F2REK Anna-Eva Bergman
AR HRIR BRI EREC I P R S S AL B R AR Bk, RIBAIEENL - 2855
(Tanja Saeter) 1E54F 9 ALET “BELNRT ZARME, WARANEEZR
B, FFBIE SRR ARSI - 5L (Helga-Marie Nordby) #£[FZ
5. RiEMPAERNESR, “BEAN B2 DEEEIITRARNMIAA
KIMTE, HE “BREART BIERA BRI ARSI ZRR., EYEE
HE, HEELEE. RIFENE, BREEEZARMNLEZ EEERIENE,

DB HBH) Svolvaer ML, HALAFEHUTINR, ZHdILE, SERfEmfin
(Trondheim) SFiH, BLLBMRMR, AUTHIRE, “BRSR7 ARG LW
M. AAe. B, IREZEESE, 2 TRENRE, RIE, R E
XK, NAFBEZARIEANZ NG, MEARK, “WRUR” BEHT
ERILI B € ) AR AR Z TR

EHR, “BERUR” =772 7 DIREAE N ERSCE B, ALERE,
EHZANME, KEZARIEMRRAETEY, 5 EAR T ZRE,
KEANMEARF EBA IR, BRERERELYRZARSE Museum of
Contemporary Art - the Nationalmuseum) . IS & AR tLF M4 (Association
of Norwegian Art Societies) . “BHHFHFFEEAIE" (Munchmuseet
on the Move) WiH. B/RIR=FREZS (Bergen Assembly) . BHfHiC
fLESER, 2019 IR WP RMA T EETH, MEAHZR (Public Art
Norway) . Jt#BESEARE ( North Norwegian Art Museum) #4515 H
AR ARESEEY, N4, ENSEVWSTEN BRSESMK, k5
KB —— UHRIE B MR A INE AN —X BRI EAR RGBT H R

RESHATEAE,

CARRGRBAKR, WHEMH R T UNBGE:  “ L Ny — 2R
EMEEN AN “CARFEERNEN—BHINE" “CRREE
BRI —— Rl 5B BB AN —— R G S YRR 2R SRR,
BURRZ= R, 2017 FPHBEFREAT” o WX EDZ, 17 LT
mEHEET ., OB AR AR RS, — N EARREE = HRY
ATRANFHRR: “BATEZARRI A G B O/ BB RERARRE, el
AEEET, WREHE, MERTEHMMT, ” HEZREERNDNABH
MZRTE N ARF I, ZUMEZARZERS (Arts Council Norway)
FREBERBURE 7737 2R M E R B R E R, MR sKERA R 2 RIEIX
FRSZ AR SE B AR F B, (B R 2 A S 2R BIERI], #hEL
PARZRS 2016 EWNEIIEEREIE 13,200 HRUT, BB F B E X ES,
TARRBUFEN:, S50 EE =1,
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BRI BOXTIEMEEEAREMR LAY, 2017

B93ER AL @B RAKE visningsrom, THIIGETERR

BERTE S MMS, 2017

3=
TS

£

HAZAK

LSS SHED SV

ER A, “WREA” 1B LR & TES MR I EAR RN ZERE
B, BEILRMRBES iz B EM, 11 Mattias Harenstam Y
CEEM) (Reconstruction) FEIIE AR B AR A0 58 FR K% I 22 H A BEJE £ Y
TEAEXMESH, (—PEIZEENE AREE)  (Portrait of a man
reminiscent of My Father) A— MBI B RIB RN EARZ M E T,
M A RIRE R LA R XRE, 0 Sille Storihle B (EZEBAX) (The
Goodness Regime) it/ HIERIMBAIRE R 2 E A B BB RIS,
Danilo Correale [ (2147 &) (Equivalent Unit) DAZTEXRF AL, HER
RS SLT53h 5 TR R,

Z (RIS BRI I AR 5371158 B 7S 5K B 1RO ] R A R (R AL B2 L5 e A 3
TR, ZARFANTSRBEAEANZR, EEENE, K, 258 RHE,
s B R SR B R ERBOE H— N AN B IR IR SR, §F 2R
Fett (Unge Kunstner Samfund, UKS) HIZARZR Nora Joung —iO#:/EH
WL, —IOBE R E A TINE, MR ARRE T 8 MET
HB SN AEf. ZRREENIER LEE RAKE visningsrom N#IE
ZR% Hanna Fauske & H—[RISREB AR P H, Hanna Fauske BEHHIH
5T Vetle Varg 2 —MUBNAEE, AFERENEE——PREEX
BRI, MORBRE A —IREA Erik EIR X MEAIMIGRST, X RIS
B 1E 2 Vetle PAIRANZ ], A BRI F AL HR BE 48 2R RN A28
BIR)FRIE, 40 Tori Wranes 8 F1Ligk (troll, AvBREL[AELHIVEY)) A,
PIE — D RRHERA TR R AR R RIAVIR A, IRV IER L TR Em s
BEHZEL, AR BN NRER, XS 5IRRR— R, iR A RIE S,
REEIE, WA HAE IR IIAT N G O PN SRS FIRE, HRSHTE
ESMIRESMIN TR

“EBRLEMA MREXRBTEENZEAREMRY, 2017
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BRI ZR T

MZ ] Svolveer, Henningsveer ZIRFREMIE, BL/RMRRE L. i A9 KIHE],
FRMEBEFFIRBEIA LR, “BREYUYNRT WEMNMIEMERE ZR, BHZAR, B
WER, ZHERMIEERNNZARNE L, BRAD HHERR AT HIER
g bR, EREART EOTETEINE BATRRD AR E T
HZR, RS RBESVFET, ESNEEEZAZRST - KELE (Dan
Graham) 7 Lyngveer SIfFRYFSMIERE () (Uten Tittel, 1996) , 5%
RARIKEIRE Bl Rk LRI AR — RT3, HER S RE N, Bt
AR, i AR AT, - MR EARTE 20 FERTE IR — AR RURIG? 7R E X
BOX AR E I AVER, iR RS 2 NIE, BREBES? RIATA, E
ARFE, MEPERECE T AT 2 08?

R, B EEAW ISR IR LEERE IR, E2Y5E 2L
REEAREN, —ME D WARE, BIEEELKEERT, 7

RIENRG, WRIMEEMEZAR, ATDSRALTT; MRREEREZR, WA
PAFKALTT
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- IBEBCE, (L) (Dan Graham, Uten Tittel) , FINEEE, 1996

5



ZiEiE: 021-59233000 2E5HEER
ik EEHEBEAE AR 6888 5
BM: WWW.ER%#AE.cn




305 /201712 |
TES 78K
& $)|I_I_’ Z: 1/[1 325

art world

Semantic Satiation -

Z AR R =

Discover the Worl
Through Art s‘.!-sEmAv“dﬂ.T e 1O
Leadlng Contemporary

Art Magazine

in China,

founded in 1979

<<-H—7k E%» ZIT/L,\
wTH] _Emh
art world Magazine

New Issue Release

R INIE

Chinese / En J lish S e A
www.yishushijie.com & =

# éﬁ sémﬂ
a XL Sca

i '14,
P -q"'ru s SR AN
L b Chat d mag




