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Here are a few key points to a dry sense of humor:
1. To have a vast vocabulary

2. ABBEELYGE (MYE—EEN, 2. To be familiar and have a passion for words with multiple meanings
T8 A U R EARNRS R XER (not just words with many definitions, but also words that can be

LA, thfE—HE—HE B — both noun and verbs—a kind of multi-state of language. For

—RIBBER)L, B—EE; X5

EXRERBRAN—MESTHHEN)
3. NER painting and the action of painting. Puns and ambiguous phrases
4 AEREPQHTFLKENER

example, xin ({8 ) can mean to believe or a letter; mao (J ) means

a cat orto arch one’s back like a cat; and hua (1E ) can be both a

are expressions with abundant meaning
3. To be comfortable with dry wit
4. To avoid summarizing humor into a list of key points

BINR—MARKIEHBREFIA XPAN
ZFM btr, B—X, ARREIRET ‘W8 BmIMF
&, i T XA—NEKIE:

EHFEEMIHRZ MRS, AT
RMASHRE, ERAGNREEFEE, FET
BN UBEHBEE, AEBEMTT, B 2ED
FHE XM WA LR, hEFTER X
NSRS A HREL 8o

A&,

btr =FH LG, EBMBER LA
btr =ANFRAENMBERELF BRI

BaBEESMNFEALSIZE—TFHEN
BFH, tba be the ren, IE “‘BETH BRIK
WA BRBEEETSA 28AE,

HRIVREELBATSELRE?

BTR

BRT X H&, 8 NFEHFZ—PAEH
BHFE, XEATJRERERIIKR,

HLFMUIUESE MR EX=AFIEE
xS, = HENFENENAE. R8, BT
A RER RN TN P, B—PEX M.

SEEER LRIBXFASRER, 84
BRAREE FRUKRK, XELASGTEAASD
FRMNFESXNAEN, BT HE L BN
NEX. AEFMm TS, Nig. LUNE A6, R
— NP R —IRERN, BABRRNEH., FEHNI
FHERRNAFTERNTEES, 285
FEERENEFEEZERNER. ATVNETEE
ERER, REBGRE, TE5E%E—a0/]\R B EHEFT
BRMBRSZHARAHARBR, FH2EEFDE
BEIREERTX—R. AAR—ME, SRHEER
EHEEFE, ENEERERHMaNE, RKEN
HARAEBEFERHEMSLEMAMNBHIFBIES R
MR, TR R0 B LM — LS RAR,
X LA AN AN B S B SR —— P A B R % 0
BEEA 3, MBEESU EREE—HZRIER
BElfE, TEHERHWBLEEMSHNZAMER, B
It AIMAE Z A0 B B BEIBIE, FERER
BRBRRANE, EEANENS SR FIERHTHN
B EBRBMHERM(ZAZRET), BRUEB ‘B
=7 XA TN, RATEERFEIR—HER
BB, FIIR— /T KL, MENRIRSHNE
Wz, — PNERZE ERENENEMSE, #
BN (E) SEARTZREENRRE VR IE?

BRISTRIRERSN, HAREFIN btr BEAFHR

Unless otherwise noted, images in this article are photographs by btr

I know a person with a great sense of dry wit. His name is btr. One time
during conversations | used the phrase rou shen (or flesh) a couple times, to
which he responded with a story:

In philosophy there is a theory called a brain in a jar that allows one to
escape the bondage of flesh. There are pros and cons to being free of are
our bodies. The good thing is of course the ability to think with boundless
freedom; the bad thing is that one may not know into what sort of jar the
brain would be placed. It could be a pot from a Sichuan hot pot restaurant.

Hahaha

btr is spelled in lower case letters. When typing with a keyboard, all
three letters are performed by the left hand.

| could imagine that each letter, b, t, and ris an abbreviation of another
word. For example, btr could mean “be the ren”; Or basailuona tizugiu de
ren (the man who plays soccer in Barcelona). Other interpretations include
bian tai ren (pervert), and bi ti ren (snot man).

If we spell the name with capital letters

BTR

BRT... or, if we define each letter as an abbreviation of a person’s name,
let say that of an author or a soccer player.

We can also see B, T, R, as simply three letters that can be arranged
in any random configuration. Each configuration would have a different
meaning, and one of them is the name of my friend.

Writing involves putting words together. Every grouping delivers a fixed
expression. In a sentence, every word has a specific meaning, and when
read together these words may manifest new collective meanings. Words
strung together form a specific rnythm and style. For example, if we were to
compare a novel to a building, then the structure of the building and the
space through which the reader journeys should be carefully considered.
That does not mean the experience of reading a novel is the same for every
reader; each person may respond with different thoughts and feelings. A
good sense of dry humor can often remind us of such multiplicity. Words
placed in different contexts change in color and meaning. The person with
a dry sense of humor is often good at deconstructing words from unusual
angles. One can bring out rare usages of a phrase and reveal meanings
that are often overlooked. The process is like baking something fo steam
out what is hidden inside. Perhaps jokes with dry humor should be called
hot jokes. If we follow this train of thought we can find common ground
between art making and telling a hot joke: the artist strives to think outside
of normative contexts and leaves from for the viewer to make interpretations
themselves. In some cases, artists also encourage the participation of
viewers in creating a work’s meaning. There is an artwork by Li Liao called “Art
is Vacuum®; | find the term vacuum quite fitting to describe art. Experiencing
a piece of art is like reading a novel, in which the viewer enters an emptiness,

a kind of illusory space detached from reality. In a sense, novels (or stories
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Lbtr, (EEEME) , 2017 &

1. btr, “Post Garden,” 2017

btr 2—fUfFRMIEE, A=A MZ
RE BETRNPXFEE, REEBEXFERE(K
) H4REE, SR (RE-#E) mAEM. i
HAMENIRHY GERkBI LR : FIEHT IR E) AR
To HIERIZHERIZEE. REFFEMMNNEIKL
TN LY PERITBREMBEEREDRE
EHMHERE. REBRAUBTRZ A &8
WREHEERIFERPRRE, BEZARABRMIZ—
IFIZEY. B —HIKE FT—HIK B—RNR K
HII T —# LM, EtmE 2 —MEEED.

RABERMBIRIKLLZE, btr WIERRFE
AERERENE_XRATRRASRTRAAG,
HRREARS ‘REER” 22HEH. BEX
MEARGHNEXFHR S, ERZENREBEZ,
XA SR AU R petite_mort, X2 —1E
BRAFERRREY, NN ERE S

EA—TMbtr I “BRER” ES/IFX
FEMEMMBILIRE, WIINAMWREK “iXF
BENEN , TEETHE “XF 5 ‘B4,
HIEME L RBHNSPRIEZIEE R NHEX
HE, FioEEELMmMA (RIR) 5(BERER) .
XA F AR B DR E—EFT N LR,
S—KNAENN—HNMEETRNS. (RIR)
AIUMER—BRIRES, 8—RB/LTEHIEL
F@ AL - F 4 (Lydia Davis) BYA2/)NE B 52/ B
M. (RBER) WES—MEERIEREIEN
B.EnMN—ERFL 5 —Ee A KE BN,
MXEE SN —FIEEN X FHEERES —
Feh R SETE R A 1 2R =% o

btr # S ZAZIBET 2012 FZRRTH
BEEE5RUNABERNXFEEIT, BABLLEK, btr 19
X E SR M B H I Z AR E (S B B,
CRVERENLFNHENEHRBLT) , BN—
LEZARREREZATE, ERELERMNRET, §
LM S5 B BR . XLEFEBMRE, UEHEZ,
FHRE—LERFEELMRR, FIRERBARMH
BEDHARAEZER.

XL, BiEE AR RIFEEN] (B11H
KRB/ , BIERVAET "B FHENZ
REVELF, ZARFITXEENRIR RN, K2
RAALBELEZ RN ZIIMNEERINEXTZ
ARB (BEIXENGE FEHWARINE)

in general) and artworks are the ancient predecessors of
virtual reality.

btris both a writer and translator. Perhaps people know
him by his work as the Chinese translator for Paul Auster,
former editor for literature journal Chutzpah!, or author of
the book Vagus Nerve. Recently, he has also translated The
Taste of Cherry: Abbas Kiraostami on Film. btrloves to eat
and he eats well. He insists on watching European soccer
matches and not going to work. He is great at badminton
yet still retains a slightly chubby figure with a paunch. His
house is filled with countless books; he fravels, and keepsin
touch with his friends. btr’s everyday life consists of going to
art exhibitions, dining out, watching football, and playing
badminton.

In order to watch live broadcast of European soccer
matches, btr sleeps in the morning and wakes up at noon.
Around midnight everyday he updates his WeChat blog
yisi yisi (which means to make do). The term yisi may mean
many things, and it has many usages. The URL of this WeChat
blog is petitemort, a french term that literally means small
death and generally refers to the idea of sexual climax.

As an avid follower of btr's WeChat blog, | know he is
good af playing language games, especially the kind that
teases with the idea of written language and images. bir
typically posts pairs of text and image, many of which he
has later published in his two books Mini and yisi yisi. These
two books are each made of a thick pack of small square
paper, and on every page is a day of WeChat post. Mini
can be seen as a compilation of mini novels, every novel is
shorter than the short novels of Lydia Dawvis. yisi yisi consists
of images and text; a page of sketch drawing is coupled
by a page of dry humor jokes. These couplings reflect btr’s
sensitivity fo language and dry sense of humor.

btr first got involved in contemporary art in 2012 when he
was invited by Ou Ning to participate in the literary section
of “"Get It Louder.” Since then, art would frequently appear
in btr's writing (The output of contemporary art was also
increasing in China). Sometimes he also published writings
in art magazines; some of these writing read like exhibition
reviews, while others are more ambiguously intended. These
ambiguous writings contain a mixture of fiction and fruth. It is
not immediately clear which parts are tfrue and which parts

btr F—MFRE T XF—HIE: XL
FERRBKETLBRAIAEAREBHNRRE B
WL (ERA R Bins) o7 £ “X
T xxx” NEES XM BEMNA “REKBT xxx”
MWEfEzE, FEERLE? BENE, SIFELS
WATRR) “IRECUIER BRBMBE? " BLFBEE
XM R AR T EBIE—1Fo btr BIX L
BEIRE AT R AN X F TR NG, BF
HEWMER%, siEtBECSRNEE:. “XEER
RENEBRNG N AREBREN—HD, BF
WraME BIE. FE. VB BT, EEME, " F
mIFAEM R PRI RN EERE KRB F.
EXENRE, ZAFEMERTANEM—,
RERREAEFES LNEFN—D.

MRERBEAR, HMRT—1F1Fm, btr BE|
TENERES TR/, XRENEEHR T—
LERMERINFEF (XL B ER I
MSEFHIFRIMRERAN VIR LRI HORE) ,
R EABERXB/NRIE? IFHEFEM/ MR
BT ATEE?

WE M BRITHXEXEMS, thin “Tie”
BINEEAIBEIEF B 1HEE (Philippe Parreno)
B “HUEBY” (Synchronicity) B9 (HBY 58
BE), XERHER SRPHA) TRRARZAR

AR, “FRY 7Y -(EEEHE) &R
2017 &
MREE, RTad

Shen Linghao, “Spare Object"—Back
Garden Map (video still)

2017

Video installation, dimensions variable
Courtesy Frank F. Yang Art and Education
Foundation and the artist

are made up.

These novels (let me call them novels despite their brevity), cannot be
classified as any textbook genre of art writing. The appeal of his novels to the
art world perhaps stems from the rarity of authors who seriously write about
artin a manner alternative to conventional art criticism (even though novels
are generally not taken seriously).

In btr's book, he writes in the preface: "These stories are inspired by
an art exhibition at the Shanghai Ming Contemporary Art Museum titled
‘Proposals to Surrender’ (curated by Biljana Ciric).” | wonder, is there a
difference between a piece of writing about xxx and writing inspired by xxx?
Authors are often asked about their inspirations, as if no one believes that
there can be any creation out of the blue. btr's writings about artf can be
easily described as fiction incised with his own methodology and structures.
As he says himself, *“My words unravel like a novel: first there are some
revelations of the story, followed by amendments, revisions, elaborations,
extensions, changes, and even subversions.” 'The artworks mentioned in his
novels are tfreated as material to be manipulated or reprocessed. In these
novels, art is just like any other usable material that he takes from his daily
life.

If | were an artist and | created a piece of work that is written in btr's
novel, how would | perceive this novel, which embodies a shadow of my
work? This reminds me of Plato’s theory that our reality is perhaps mere
projections on a cave wall. Perhaps | would see btr’'s novel in the same light
as any other novel?
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View of “Philippe Parreno: Synchronicity”
Rockbund Art Museum, Shanghai, 2017
Courtesy Rockbund Art Museum and the artist

KB —LEMAXF CEMUTERCERRIMLR) , HRBIEEXN RGN
MR EE X PEMUTIRBEREHXE R, S ER A (EINL

RREFIAIL) W3 AN T2SOBRERIE ‘S X R (Bt
BEWLAIE) . 2RITIEE. BRAFLHEMNSENRELSIFR, £
&R, btr FIXLEEE M RITFT AT, “I:I:ilDﬁ@A? RERBHVE, F
NBERENT R L, FIUEXMXT, ettt —RERNER
SR RFERAES, ﬁ’@lﬂ’]&—‘tb)\ﬂ REANBIIER, EEA
MNB=FHFECENANNRERBETHTR. BILME, EXMX
SRR, BORETFBMEFRESKEAFNR. BITFEEEN
B, N—ERENMINERMS, NMXHUETFNEYEERLTET. 5IF
WREES TR BHAIBIEA BIPAMRE Z MFRIEE R P HITHIR,
FiahE, HAVFTLUAFAEERR (re-view) 27

IR btr MR S/NRKNFR TR GHITAIERI, A

It 22 5h, btr B/ NR P RE T — L3 (F &, ﬁﬁZﬂTﬁﬂ/J\lFEEPE’\Jz?k%O
E(REVNE) B (BERZAR) NETR) §, 5 7T—1aExM

—PMEEZMEARENLIEEE, wJ%m%?TD%%&ﬁ'ﬁﬁ‘ﬁiE@%%
REEEMUMFN SRR EE TP ERNEGESERMBE—%
SRRUEXKEHEIERDFERN “HRENHR", FEEHR. 1T
BN HENREERE; REERER, HEWNFRARSEIFEEE (AR
B3 SEMEE) AERNNER, BUERFHRAPBFNF ML ER.

ENRRBZ AR, X2 - K EFHMH0E, LHFTE

VAL MRITNEERR. —RME, NMNiEERAYEESMN
EMEKN, MRE—MEFTNRIENBE, BAXBBEEEXT
EXANREAREE, MARIPAME U ZARK, WBATEBF
ERMNBF =BT —EMHFER, BXEFRAFERERNTEHELINMN,
RRAREW AL B BE—PTRIGHNEL. ELSESE R
RIFRIEBF (IHFAR) (Paterson) MR —NMEEEMBHRHHA AR
BZMIRS RN ENEENEE TR EEBREFHHE TALR
EBERRRHT BBRISHTRYI, MEER - BT BUBRIE AT th 2 R IF A
ERNRBAETAT, EARNEFNIXES —UAERKHEEIFATEMR
% (Ron Padgett) B9fEah. TEX B SXERR, EMIZE LA
BREMBEZHTERSESHIFR, RNTURXZ—BXFIFRNOE
o MAE btr FIXE/ NG R, FERWIENZAHMER, MESIIFERR
S0, BEBAAXOXEFRNEIEE B, R AERNABRER,

In regards to writings that flirt with the
form of exhibition reviews, let us take for
example btr’'s Synchronicity Travel Guide,
a book that “reviews” Philippe Parreno’s
exhibition "Synchronicity" at Rockbund
Art Museum. The guide borrows passages
from the writings by Parreno and curator
Larys Frogier, just as an artist may borrow
readymade objects for. While the book
appears to provide objective guidance
to the show, it also includes the author’s

personal evaluations. The reference to Alice
in Wonderland in the title and ending of the
guide highlights the idea of fictional space
as reflected in the exhibition. Art critic and
fiction writer Zian Chen once told me that
from his perspective, btr's quasi exhibition
reviews respond to the structure of an
artwork by the rhythm of his words. These
words develop a labyrinth of language in
the form of an art image. Perhaps this is
one reason art appeals to people: we are
curious how writers and artists represent the
world and us. For this, btr’s art writings bring
his readers a sense of joy and fulfiiment.
More importantly, writers who write fiction
about exhibitions are not interested in mere
reviews of people and things; they are more
interested in whether the subject of their
writing can open any room for thought.

Art should challenge the way we evaluate
things, and push us to question our way of
reviewing exhibitions.

While btr and other art fiction writers
pave way for new methods of reviewing
exhibitions, btr in his novels also takes on the
role of artist as he creates his own works in

writing. In the series “Exhibiting small novels,”

“Mosaic Art,” and “Photography Show,” a

painter and photographer create art by creating loops
imbedded in loops. In "Mosaic Art," the glitch image

of a broken subway screen is rearranged into a new
mosaic image, thus becoming an abstraction after an
abstraction. "Photography Show” is about a repeated
process of taking photos, printing, and scanning. From
my point of view, these examples probe the boundaries
of art and demonstrate how art references itself. Like
how words are used to describe words in dictionaries.

Creating art in fiction is a refreshing idea to me.
Generally, fiction grows from a story and its characters.
A film that reinterprets a novel is often shot as a story
that revolves around the protagonist in the novel. If this
protagonist is an artist, then in the film we would perhaps
see the artist’s work as supporting material to assist in
character building. To give a contestable example, the
film Paterson, by renowned film director Jim Jarmusch, is
about a bus driver, Paterson, in Paterson City, who writes
poetry during his repetitive and mundane daily life.
Paterson loves the poetry of William Carlos Williams, who
is much loved by the director himself in reality. Paterson’s
poems in the film are in actuality material borrowed
from the American poet Ron Padgett. In this film poetry
is recreated in the form and language of filim.

For btr, art is his subject and their true authors are
left unmentioned. It is not important who, or what kind
of person they are. For Jarmusch, it is with fictional
characters that he creates his film, which exists in reality.
For btr, fictional characters make up fictional art in his
novels. btr's novels are manifestations of himself, in
which fictional things are the subject of his creation.

The stories in his novels touch upon real works and
exhibitions, but they are woven into fiction to form a
new story. Can these novels, as a form of contemporary
writing experiments, surpass the limits of fiction writing in
the form of novels? How is the illusion of fruth created in
btr's novels any different than conventional novels that
tell stories so real that we almost believe them as true?

BIRE FONRAETS S FRm, (& TRENMERRN BRI
BIAEREARE, 2017 F

Sergei Tcherepnin and Stefan Tcherepnin, Ten Tones: Inside and Outside
the Major-Minor, performance as part of “Proposals to Surrender,”
Shanghai Ming Contemporary Art Museum, 2017
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[ARWHEBEZAEBRNAYEITEESSR(ER, M btr BY/)\i AEM
AW IEEMAER, FUXLEERERNESCIEE ((FEEC)

BB, BENAREASZOMENE A, MEFRHNAR IR 5 T
HNZRERERUHRIE, BXEFAZREETFR, MK
TS, XERN/NG, (EA—MEREELRR, BE5RET
INR ARSI RN ERNNR? IR —BEE/ NIRRT E
BER—#", B4 btr B/NEHRILRIREE “GEN—F NERX
BRIz A?

INERHZARERMMELPHZRERIERZEM, ©I1ZEn
BEUMERAA? GERGEBR? NSREYREARNERSET
M, WXENERMS, EMRRNEFIYRLEZ FERENE
XAREBRAEMEM, AMX M RARFR5IRH—NEEZIAE
B —HERWMERAER? (FITBERTICHBL X EIMER 5 AN
[ B IAMEERNER. )

AT BERE, RAEB/R—DREBEEERARMENR: Y—4
ERWUREE, RAEFARKE T? LIIREZARAE 2BHS
7 EIEEE (Thomson & Craighead) W—#EFIEF&A. B
REBRAIER (CEMHMEHE) (Decorative Newsfeeds) ?, BHF
BREEINREHSHE, AMEHRERE—EMN R X FKiE
WA B R IRAIRIG E B XL %, ETIXH1ERIEH
WY, WORIRI R 1A 25 k4t FHREF AR, UR—F
M » XANIRIE FHE/R (Tino Seghal) FAFBECKIIERBEMN
BEHREARANCR, EEEERRENERSERBINA ZHBRAE
BRI R AE ATEHIIEH LR A T LIRS, Wt 2%, W
—HER, KREBREEWRENXHFERNA R, RERESIXMHF
fEd, BHEBEKRERINKET . MRBXE, BARITATTINA:
SN MHER, IERTFXMHER? MACERBHMANEZOR,

Art described in btr's novels is very similar to
how they appear in reality. How are these two
representations similar? A lot of what we see
as contemporary art today is conceptual and
for such kind of work, if we look past their visual
appearance and materiality, theirinherent
meaning are often subtle or ambiguous. This
brings us back to an old question: How does a
art become a art? (Let us set aside the situations
in which artworks are identified based on their
appearance.)

To answer this, let me ask another related
question: When art is collected, what exactly
is collected? The English artist duo Thomson
& Craighead for example, created a art
Decorative Newsfeeds® that runs on program
algorithms and presented on digital screen.
Since the results of the algorithmic calculations
and the format of the screen are factors that
may change, the work needs a system in place
that dictates some rules for work. When the British
Council collected this piece of art, what they
received was 25 pages of hand drawn diagrams
on paper and an art manual. Another example
is Tino Seghal, who forbid any photography or
textual record of his work. Contracts for collecting
his work and proposals for exhibition could only

be made through oral communication and
with the witness of lawyers and notary publics.
In a sense, collecting a piece of work means
collecting the method that dictates how the
artwork appears. A successful collection means
one has gained the ability fo exhibit the work.
Can we also say that the exhibition of a work
is the same as the work itself? The works in
question all leave behind a textual tfrace, on
paper or by oral communication. Can we say
that the core of these works is their textual trace
which enables one to exhibit the work? If one
can read a art description and manifest the
artwork in his/her mind, does this manifestation
constitute a validation of the work itself? The
works of art in btr’'s novels exist without the need
to recreate them in material form. Art in fictional
writing takes on the abstraction of a shared
image between all works of art. This abstraction
is supplemented by further elaboration to
become a specific image. In this sense, the
works of art in btr's novels truly exist and can
even be collected.

How do we determine that a work of art
in a novel is an actual work of art, and not a
manifestation of the author? What makes a
work of art a work of art? Is there a manual

2. Decorative Newsfeeds B2 iR —EREM N B R LB FTEIRRAM — 2 Ao
XKE SR —ARREFM, EPEATXEAN, REXEMN, XEERD]
DUER I EHTOE (be re-created) o

(R REBBE RSB AR ERIRIE, FHiEERER BT EMNBI RSN A,
At A MBS B she B AR RE 16:9 M ERKIHN,

SRXIEPIAR, AIREFRIERIFIEEHE X

Jon Thomson & Alison Craighead, 2006

XEMWMNT:

1. e EER SRR 3T B AR,

2. BEHEERFAARIIX 25 MG #hL.

3. BEERBIHT RSB A LB B AT B K8 5o

4. Fria)inRA NGRS BBV 5 B JUR RENLEY, (BTN e Al

5. BT A LS BHY IR A TR M PO TR R P REALIEARAY, X PO IR
DR 18 RIg FRLRHBRIR.

6. ITESFMEMEM B N2 L RSB, N RBHLIEE— B iE =
BREEE—FEERFAN.

7. BRI BB B = FeAmo

8 LIREEX I,

2. Decorative Newsfeeds is an art piece that displays news headlines
according to a set of specific rules laid out in an instruction manual.

This is an image of the manual, which stipulates that artworks can be
re-created by association. To proceed, one must have access to a live
feed of news headlines and follow the instructions in the manual. The
resulting animation or automatic drawings should be displayed on a 16:9
monitor. The display area can be determined based on the exhibition
conditions.

Jon Thomson & Alison Craighead, 2006

The set of rules are as follows:

1. Select new headlines at random.

2. Select from the manual one of 24 preset sketch paths.

3. The selected headlines move according to the chosen path.

4. The direction to which the text path is moving should be random. But
the letters in the headline text should retain its original order.

5. The speed at which the text path is moving should be selected at
random from four preset speeds.

6. Calculate the time each headline takes from to enter and exit from
the screen. Choose at random a timeframe in which rule 1 to 5 are
repeated.

7. The display area should not show three headlines at one time.

8. Repeat without end this process.
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ﬁ%f’ﬁ%%&lﬁ(?ﬁii’é%B’JHE%’E?UE??E&E’J%E{ZK, BA—1F1F
I, EEMETXEEBACHNTRES? FE, W—HF
QI TR, MREILFEERPRS BIX R, BRER

BHEREXEmEARIL? XAWRE, btr NMEFBIEm, BERFE
AIUEN, MELFEN. EHNIERMKRET HNEIERZERE]
SUHHHH G, FBEFNE, EHRER. SINEREARE
£ T BEE TN % AT LR

1A B FERIAR P AT AT = RIREX L/ H
REW R BEm, BRTEEBCSREMAERZIN BH41
BT — M EmZ NEREVITE? B S SIFIEm N A — M ZAR1E
A FAHLANETUEHBE “(FRE” BARAER? X21ERBE
BRI (O MR FHRRER) | B LXUZTARENIET RN
ER-ERENEATENME-—ERELBRFZARNENE
S REMFSHEFABHALN-—ERERR (EWF4) 1 8
T8 ESHE R Z ANBURERB & MEm.btr FEMAY/ N6l
1" fFf, SXEMNANZERAXFENZERTIRBBCE, B=7EHE
T2 ™, REFRESBERBRXERAEKHIE? btr EMHHNT
fEFR—H 1R K73 3E- £ /R (Sophie Calle) , XU LB B 51 A
BESREFENEIE. BREZAERILERENZAR, BRRE
MEEZAR (1) FREN—Hl. FLEEIRZ M, BEARINEMSH
WEFENABARNBEIFR Z M2 2 FHIN B RX50E?
WRESSH MMM MOE, RITFRMREEAM (B2 —HiE
KEAHE?) , SBRMNBEMFRBE —FHEFRIARM, LUK
A RZNREAIEAR M,

MR £3RiR, X7, BXE/NEBITERIES, MEREIERA
B TXENEER MK LSRR, UXFREE, RS TR
TG, MEEBIN—PEBHROIFFREARMETRE HIBBL
BHE, WETHIRRBELHESFENTZREEBRIFLES, B
XERENTEARFTERZARBEPLEFHINRERERF R
NHFRME, XEREHFENTHRERENLR, MEREHRE
RN RINIEERR S ZARGEPH— LR, X &R EEN
ELARPERRY, SUIFT RS EME M =S H A M AR A HE, B
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with which things are made into art? Huang Yong Ping’s Large Turntable with
Four Wheels relinquishes the subjectivity of the artist and allows the turntable to
select art proposals at random. Wang Yuyang#, developed by Wang Yuyang
and his fellow programmers, is a self-generating work that involves processing a
digital art archive with preset parameters.

By creating art in his novels, btr fouches on fundamental questions of art.
Why does it matter whether the art in his novels is true or false? The writer often
speaks of Sophie Calle, an artist who engraves her own life and the lives of
othersin her art. Sometimes artists who appear to be almost mad are those who
reject the boundary between art and life. Does it matter if we are humans in
flesh or mere brains in ajar if we cannot tell reality from fiction? Perhaps a more
rational approach to determining reality from fiction is through the Boltzmann
brain (if we consider fiction a matter of probability). Yet we do not know for sure
what kind of brain that is exactly, or if we should call it a brain at all.

Fundamentally, words are the medium that make up novels and, in the
case of btr, works of art are written with them. The works of art as expressed
in the medium of words services the novel itself. | am reminded of artist Lu
Pingyuan’s ghost stories, in which strange things happen to works of art. Artists
often appear as protagonists who encounter events not much different than
any other ghost story. Through storytelling, Lu explores questions concerning
art and the art world. While the questions he raises may be obscure and only
understood by insiders, his thrilling plotlines are easily relatable. “I'll Show You
Some Color” is a story told by a doctor who speaks of a man with a growing
tumor. During surgery, yellow oil paint drizzled from the wound. The doctor could
not explain these symptoms, but his patient had told him about a dream, in
which the patient visited a painting show of a friend who loves to make yellow
oil paintings. These paintings were so bright he could not open his eyes.

btris interested in writing new and interesting novels, and art as a subject is
to him new and interesting. A lot of questions discussed in art, including ideas of
meaning, consciousness, and expression are reflected in his novels. At the same
time, linguistic expressions affect us as sensitive beings. But that is whole other
discussion to of its own; let us focus on the topic of reality and fiction in writing.

btr combines factual descriptions, commentary, and fiction altogether. A
friend of mine Zhou Xiang says that bir "uses nonfictional art writing techniques
to complement make his fictional writing." btr's quasi-art exhibition reviews are
often published by art media as art criticism, and these reviews do provide
effective and professional commentary on works of art. The difference between
btr’'s semi-reviews and art reviews is that, for btr, the works of art and his words
about them are of equal status; not one is more important than the other.
Perhaps this idea stems from Paul Auster, whose two works were translated
by btr, The Invention of Solitude and Winter Journal. These books can be
considered memoirs, nonfictional works, but they read very much like novels. As
Auster tells stories about himself and his family, he touches upon broader things
on life. His books can be considered a collection of commentaries about life in
general. Similary, in btr's work, we often see this style of combining narrative with
commentary. Here are two examples:
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3.4. btr, “Post Garden,” 2017
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Example 1

“Asis a true garden: a garden on paper (grounded). Use abstract
symbols to label pavilions, courts, studies, galleries, ponds, halls, gardens,
temples, huts, and offices. These places are poetically named: Yuancui
Chamber, Houyue Hall, Tingyun Temple, Guanyun Peak, Xiuxiu Pavilion,
Yeshi Pavilion, Yousi House, Jiejing Pond, Tingfeng Office, Wufengxian
Building...These names are inspired by their surrounding landscape. To walk
in drawings of a garden, one can imagine places with words alone, such
that any realistic sketch would be unnecessary.”®

Example 2

"When we look again closely at the term houhuayuan, there is a gap
between hou (back) and huayuan (garden) and this gap suggests that
there can be (or should be) another way of understanding the connection
between hou and huayuan. Hou does not always mean ulterior, asis the
case when we say ‘Suzhou is the backyard of Shanghai’ or ‘The private
gardens in Shanghai are the backyards to the Concession area.” Hou may
also refer to the passing of time, as in Houxiandai (Postmodern); or it can
mean ‘under’ as opposed to ‘above ground,’ ‘backstage’ as opposed to
‘on stage,’ ‘'marginal’ as opposed to ‘central.” My houhuayuan, as a map of
a garden, is an abstraction or fiction borrowing the landscape of something
concrete and real.”
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btris quick to learn tfrendy words and ways of expression. He combines
together words that are familiar and unfamiliar o readers. The combination
makes reading his work a rich experience with a feeling of lightness and

o~

closeness.

btr frequently references some of his own jokes, and for those who are
familiar with him, the joy of encountering the same jokes repeatedly is like
finding unexpectedly an Easter egg. After all, his many novels are written by
one man alone. A good example would be "To point af the unnamed things

in the world.” :

btr publicly professes his love for specific authors and their characters,
as he does for Lewis Carroll’s Alice in Synchonicity Travel Guide and Snow
White in "Geometry of Sentiments.”

btr often teases the trends of today, how we follow an excess of WeChat
texts and how we desire for wide readership (to tfreat words as mere objects
of consumption). He mocks himself by describing his WeChat account as
-1000, and the accounts he follows a -30 or -50. These are his own terms that
respond to a saying in mainstream media, a general goal to reach over

100000+ views. :
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5. “Rilke’s Last Tape,” published in Exhibiting Short Novels

btris interested in exploring words as form. For example, he takes Chinese palindrome
poetry, English palindromes, or words that form a certain phrase when read forwards and
backwards; and develops long passages centered around a main event happening in
the text. Take Roman Signer, for example: his humurous actions are recorded in his mind as
film. In btr's "Rilke’s Last Tape," Rilke’'s famous passage "Whoever is alone will stay alone" is
rewritten in the manner of Beckett’'s rewinding performance in "Krapp’s Last Tape." Here is an
excerpt:

Tiger,

Raising, holding, sending emails,
Swaying with the weather vane,

Mist heading towards distant mountains.

(The sound of rewinding tape)

Mist towards distant mountains.

(The sound of rewinding tape)

Mist. ®

In writing a piece of criticism, | do not think my literary knowledge is enough to comment
on the merit of btr's novels from a literary standpoint. Nor do | not think it is suitable to speak
of his work from the angle of art writing. You may have sensed by now that | do not consider
his work as writing about art. As an art writer, | am not concerned with his unconventional
association with art. After all, the art in his novels is always lively, witty, and so real as if it
existed in reality. Perhaps my editor would hope that this essay about btr can be considered
an artist profile that fits the textbook description of contemporary art writing. These musings
about how to classify bir’'s work cannot affect the reader’s enjoyment of reading them.
Because of his work, exhibitions and artworks mentioned in his writings can also attract
more audience. While avid readers of art writing are first and foremost insterested in art,
btr's novels do not require any prerequisite of art knowledge. In his writings that involve art,
he casually dissolves the status of artworks and their place in a professional field. How does
his work affect the art mentioned in his work? Does btr constrain readers from perceiving a
work of art in their own way? Perhaps this is a question for any writer, for the act of opening
something often involves closing other possibilities. Regardless, please read these words with
ease, infused with poetry and rhythm. | hope this poetic quality does not come across as
kitsch. ( Translated by Sheryl Cheung )
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