[ EEEREA#51T 2018

HHA: 2018 £ 3 B 24~25 H (E8R / 77)

Canton Art Trip 2018

DATE: 24-25™ March 2018 (Friday/Saturday)

[ EEREH#71T 2018 | iHEBFERIE 2018 & 3 B 24-25 B2 HEM&FYI 8
REBRHEE, FREMTIRACRHEENEE, SHEXRENTHRE.
"Canton Art Trip 2018" would like to invite you to join us on an organized visit of eight art

institutions in Guangzhou and Shenzhen, on March 24th and 25th. This trip will provide
you with professionally guided tour, shuttle bus and catering services.
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Canton Art Trip 2018 - Schedule

March 23rd (Fri)  Guests arrive in GZ and Hotel check-in.

Hotel: LN Garden Hotel, Guangzhou
ADD: No. 368 Huanshi Dong Rd, Yuexiu District, Guangzhou, China

March 24th (Sat.)

9:00 Guest in Hong Kong meet and depart at Hong Kong Convention

and Exhibition Center, Wan Chai (Harbour Road Entrance).

11:00 Guest in Guangzhou meet and depart at LN Garden Hotel.
12:00 All guests arrive at Mirrored Gardens.

12:00-14:00 Lunch and visit the exhibition.

14:00 Depart to Guangdong Times Museum.

15:00-16:30 Visit Times Museum Omer Fast: The Invisible Hand.

16:30 Depart for Video Bureau.

17:30-18:30 Visit Video Bureau.

18:30-20:30 Welcome dinner at traditional Cantonese restaurant.
20:30 All guests back to LN Garden Hotel.

March 25th (Sun.)

9:00 All guests meet and depart at LN Garden Hotel.

11:00-12:00 Head to Shenzhen, Visit FY Foundation, You Space.

12:00-14:30 Go to Design Society, lunch and guide tour.

14:30 Depart for OCT Art & Design Gallery

15:00-16:00 Visit OCT Art & Design Gallery Reconstructing Utopia: Architecture and Art Exhibition
16:00-17:00 Visit OCAT Shenzhen The Enormous Space: Double Solo Exhibition of Lee Kit and Cui Jie
17:00-18:00 Visit Hive Center for Contemporary Art Watching the Clouds Go By: Liang Quan's

Creative Style and its Changes
18:00 Depart for Hong Kong

Arrive at Hong Kong Convention and Exhibition Center about 20:00

The schedule maybe subject to change.
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Mirrored Gardens
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Based on research of contemporary living conditions, local history and the actual experience
of our daily existence, Mirrored Gardens attempts to construct a “field”. Here, contemporary
art practice, quotidian life and a kind of farming-oriented life practice, meet and overlap with
each other.

The architecture of Mirrored Gardens is designed by Sou Fujimoto Architects. Inspired by the
natural and traditional character of the surrounding villages, the project seeks to merge with
its environment. In order o minimize the impact of the building on the site, the program is
broken down into several small buildings that create a village-like ensemble.
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Vitamin Creative Space

Wang Yin: Friendship

Duration : 2018.1.14-4.15

HEESFH(RE) ERS, @BEEZERNLE—KXPRE, RIS
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In Wang Yin's solo exhibition titled Friendship, paintings find their own
place within the exhibition space following the rules of natural light
during the day. These paintings aren’t subordinate to specific themes,
nor are they builders of narratives within the space. They emerge

and vanish with the natural light beginning and ending a day. Light
provides the fundamental condition of seeing, it is an important
element of physical space as well as a reflection of inner mental
space. The diffused lights dilutes the concentration of meaning, and
further disperse and unfold the moments in which we're situated.

#57¢E Mirrored Gardens | www.vitamincreativespace.com
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Guangdong Times Museum
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Times Property and the Guangdong Museum of Art founded the Guangdong Museum of Art
Times Branch at 2003 within the Times Rose Garden Community. In 2005, during the Pearl River
Delta D-Lab Project as part of the 2nd Guangzhou Triennial, curator Hou Hanru invited Rem
Koolhaas and Alan Fouraux to design a permanent space for the museum. The facility was
completed in September 2010.

Times Museum was officially established, registering as a non-profit museum (non-enterprise)
in October 2010, and opening its doors to the public on December 31, 2010. Each step of the
process from conception and design to implementation of the Guangdong Times Museum
has reflected the unique social, economic and cultural environment of the Pearl River Delta
Region, making a special example of case in the urbanization process of southern China.

EEREEATEE Guangdong Times Museum | www.timesmuseum.org
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Times Museum is delighted to present The Invisible Hand, the first solo
exhibition of Omer Fast (b. 1972, lives and works in Berlin) in China. Besides
showcasing a selection of acclaimed works by the artist since 2011, the
exhibition also marks the public debut of Omer Fast first 3D-VR film The
Invisible Hand (2018), which is commissioned by Times Museum and
produced in the city of Guangzhou.

The exhibition is curated by Nikita Yinggian Cai (chief curator of Times
Museum), who is also the producer of The Invisible Hand. It is organized as
the first initiative of a series of upcoming solo exhibitions and commissioning
projects. By inviting mid-career international or Chinese artists to engage
with the challenging spatiality and context of Times Museum and go
beyond the temporality of exhibition making, Times Museum is dedicated to
consolidate diverse agencies of artistic production and promote alternative
perception and circulation of contemporary art in China.
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TIMES MUSEULM

HER-EHS: EARMF

BHA : 2018.3.25-5.27

Omer Fast The Invisible Hand
Duration : 2018.3.25-5.27

FEARHANES :

BB RS ARRIE M # 2: IEARSFRIE
EHA : 20171216 - 2018.03.31

SRR BRlE REA EEBR

Which is also on show:

Banyan Commune Issue.5 Artist Residency #2: What It
Meant to Me Will Eventually Be a Memory

Duration: 2017.12.16 - 2018.03.31

Artist: Henry Tan Curator: Cathleen Siming Pan
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Video Bureau
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Once a film no longer plays in theatres, one can still watch it online; once an
exhibition ends, it’d be difficult to watch a video artwork, primarily because its
audience is not the general public and its copyright needs to be protected. To
put it simply, the impetus of establishing Video Bureau grew out of this simple
demand. In 2012, Chen Tong, Zhu Jia and Fang Lu collectively founded the
Video Bureau in Beijing, and in the same year, opened a second venue in
Guangzhou. The two spaces, sharing different tasks champion the same
functions, and are both service-oriented non-profit private organization. Up

to Jan 2018, at a rate of establishing 12 artists’ profiles annually, Video Bureau
houses 71 artist profiles with a total of more than 1300 works of art, related
archival materials. In addition, it has held 47 artist’s talks, and curated the
publication series “A Collection of Translated Texts on Video Art”.

$#1% 3 Video Bureau

R

VIDEO BUREAU

www.videobureau.org
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Frank F. Yang Art and Education Foundation
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Frank F. Yang Art and Education Foundation (“FYF”) is a nonprofit organization that
aims to be a diverse platform for artists, curators, critics, and art lovers around the
world, encouraging thought-provoking conversations on contemporary art and
ideas. Located in Shenzhen and Shanghai, FYF has three spaces and focuses on
developing programs and exhibitions to explore contemporary art and issues of
today. We are committed to promoting research and exchange as well as providing
support for the exhibitions, programs and publications of nonprofit art institutions.

We currently have three spaces: YOU Space and EXTRA Space in Shenzhen and SPARE
Space in Shanghai.

BEBHEMEEELS Frank F. Yang Art and Education Foundation | www.fyfoundation.com
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Apostolos Georgiou: Situations

Duration : 2018.3.10-2018.8.11
Curator : Barry Schwabsky
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Frank F. Yang Art and Education Foundation 2018 Exhibition Series
presents “Situations: Apostolos Georgiou” on March 10, 2018 at You
Space and Exira Space in Shenzhen. This exhibition marks the artist’s
premiere in China, a moderate scale retrospective of his 40 years of
artistic practice. Over the past four decades, Apostolos Georgiou lived
in reclusion to focus on painting and drawing, his works are inspired by
everyday observations from life, replete of tension, these works depict
the scenarios of conflict, anxiety or absurdity. In 2017, Georgiou was
invited to participate in the 14th Documenta whose works had drawn
attentions worldwide, of which many was acquired by Contemporary
Art Museum of Greece, Centre Pompidou and other art institutions.

Curated by the seasoned art critic, poet and curator Barry Schwabsky,
this exhibition presents more than 30 works selected from 1970s to the
present. The exhibition title, “Situations” does not suggest a theatrical
scene consists of props and actors, but rather draws from its Latin

root situs, referring to, here, this place, and the lively people and the
scenes in the life around them. In other words, the term “Situations”
affords much food for thoughts about: the lively people and scenarios,
in spite of their disparate psyches. Here, by using this term, the curator
emphasizes on the alienating scenarios that are full of tension,
manifested in the “situations” that the artist has been capturing

and depicting over the last 40 years. In addition, with regards to the
iconographic narrative in these paintings of “situations”, the artist
believes, “As for the protagonists of my work, the figures are me. But
it’s not only me. It's a way of talking about everybody because | am
no different from anybody else, with my needs, with my fears... Talking
about yourself you talk about the All.”
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Design Society
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Design Society is a new cultural platform that generates a diverse public programme with the
mission to activate design as a social catalyst. Design Society adheres to the pioneering spirit of
Shekou and Shenzhen in creating a unique cultural experience and in programming a public
space dedicated to design. It shows and tells the power of design through maijor exhibitions about
the past, present and future of design, through curated galleries, shopping experiences and multi-
faceted events. Entrepreneurial activities support and leverage the not-for-profit programme

in order to build an innovative and sustainable new institution. Design Society is an open and
collaborative platform, fostering synergies, connecting China and the world, and empowering the
inter-connectivity between design and society, design and everyday life, and design and industry.
Design Society will test new ideas, incubate new talents and explore new opportunities for creative
industries. The encouragement of creative dialogue and collaborations aims to design a better
society. Design Society and the Sea World Culture and Arts Center welcome collaborations openly.
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Minding the Digital

Duration : 2017.12.02-2018.06.03
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Design Society opens its Main Gallery with ‘Minding the Digital’, a
large-scale, speculative exhibition to reflect through design on the
unprecedented impact of digitalization in China and beyond. This
exhibition will explore how desigh can mediate between technology
and core human values. With a growing fascination on its expediency,
processing power and potential for revolutionary creativity, the
pervasive infiltration of digitalization into our lives also marks the
ambivalent dependency on it. The more powerful technologies
become, the more we seem to be inseparable from the digitally
designed world. Our personadl lives, social relationships and value
systems are being affected by its ubiquity. To embrace digitalization
as a key innovative force, it is timely to ask how we can define this
phenomenon in the most creative way, and how we can position
ourselves as participants and designers?

AR LT :
* Rt ROMEE
" BB EREGAH ERRRR

Which are also on show:
* Values of Design
* Nurturing Dreams in Recent Work: Fumihiko Maki+Maki and Associates

21 EE Design Society | www.designsociety.cn
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OCT Art & Design Gallery

- EMERENER AR R ERENERE, it 2008 £ 9
B 1 BERYIZBIHIER L, B OCAT EERFFRIERETEE.

- EWTEE AR EA SN R AT RISER R R R A E RS [,
HAORERREE. 5. Wi, AR BERARER &
AR ILRY G

EEmE 3000 8:FF5K, REETE 2000 F5K, £iEiE
LHESEMEM, NERRGRERESHNKEREE
EREEMEE—EEIRK, ERRNEEIMNETRET
BEZENELNER.

AR - EATEE, B 600 FHKAIE - BYiVEE, HPER
E7E 250 5K SERE RIERIIE( - B4V R MRS
BE. NMHES—. EiR/NERE. BEE. TIEh. MRS
RIGEHFER, $TEEHRRTEE, BZEH. ‘"“I‘Eﬁiilﬁ
BRAIRS.

FEEHTEE OCT Art & Design Gallery | www.oct-and.com

OCT Art & Design Gallery is the first gallery focused on design in China.
Constructed by the OCT Group, the gallery was formally launched on
September 1, 2008. It is the design branch of the OCAT Museums.

OCT Art & Design Gallery is dedicated to promoting various sectors of design
by creating points of connectivity between the public, art, design, and culture
through exhibitions, education programs, collections, and researches.

The main building, now wrapped with glass walls supported by hexagonal
steel structures, was formerly used as a warehouse. The building area is more
than 3,000 m2, including 2,000 m2 of exhibition area. By preserving the old
structure under the cutting-edge appearance, the avant-garde architecture
maintains its history and significance.

Neighboring OCT Art & Design Gallery, OCT Art holds an area of 600 m2, with
250 m2 indoor area. As an extension of the gallery, OCT Art consists of an art
store, a bookshop, and a cafe. Through mini-exhibitions, lectures, workshops,
screenings, and live performances, OCT Art invites you to enjoy and share with
us the fusion of art, design, and lifestyle.
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FEHA : 2018.3.24-2018.5.20
REA : Hin

Reconstructing Utopia - Architecture
and Art Exhibition

Duration : 2018.3.24-2018.5.20
Curator : Ye Cheng

N

OCT ART&DESIGN GALLERY
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Over hundred of works includingpainting, sculpture, installation,
model, sketch, video, photograph etc. from 21 groups of Chinese
architects and artists with their talents of bold ideas and in-depth
practice will be exhibited. At this historical turning point, Utopia can be
conceived as a clue to re-examine their imagination. These explorers
grew up in this era and witnessed the great changes of the times.
Some of them focus on the sought of future urban form, some propose
new models for urban systems, some present new methods for the
construction of buildings, some envisage new ideas for communities
and living habits, some showcase the future of utopianism or anti-
utopia through images and paintings and some explore the ontology
of architecture, art and even the reality of our world.

By building anin-depth dialogue between architecture and art,
Reconstructing Utopia hopes to draw criticism from following

three perspectives: reflecting on the history of rapid urbanization
represented by China’s cities; criticizing the technology-dominated
future featuring with over-intelligence and big data monopoly;
starting from the present: franscending the enslavement of humans by
material and information, stimulating people's free imagination and
moving toward a higher level of civilization.
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OCAT Shenzhen
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OCAT i#HIIgE OCAT Shenzhen | www.ocat.org.cn

OCAT Shenzhen was founded in 2005 and functions as the headquarters of
the OCAT Museums. As the first art establishment among the OCAT museums,
OCAT Shenzhen has a long-term commitment to the practice and research
in the field of contemporary art and theory both inside of China and in the
international arena.

The programs of OCAT focus on in-depth surveys, research, publication, and
presentation of both individual artists and thematic group exhibitions. In
addition to these activities produced under the title of OCAT Exhibitions, OCAT
Residency, OCAT Performs and OCAT Screens are annual programs showcasing
performance-based practices, accompanied by dialogues between artists
(art workers) from different academic and cultural backgrounds, theoretical
discussions on art, dance, and theater, as well as screenings of and lectures
on documentaries, video art, and films. Using these activities as points of
access, OCAT Public Programs initiate lectures, conversations and other events
at OCAT Shenzhen and publish part of the content, such as documentations
and reading materials for a wider public and researchers. At OCAT Shenzhen,
publishing is both prompted by its exhibitions and an independent form of
artistic and conceptual articulation and experimentation. The conception,
editing, and design of its publications could be employed as a form of artistic
practice in parallel to the exhibitions. Young practitioners as well as recent
developments in progressive thinking and discovery in art are central fo the
programs of OCAT Shenzhen. OCAT Youth Project launches to present the
recent work, experience, thinking, and imagination of artists, curators, and
critics.
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FEHA : 2018.1.20-2018.4.8
REA : 2IFE

The Enormous Space: Double Solo

Exhibition of Lee Kit and Cui Jie

Duration : 2018.1.20-2018.4.8
Curator : Venus Lau

“The Enormous Space: Double Solo Exhibition of Lee Kit and Cui Jie” shows brand new
works by the two artists.

The Enormous Space is a short story by J.G. Ballard, the famed British writer bom in Shanghai’s
former concessions, that maps how space is produced in art, uniting the inner imaginary
world and external reality. Weary and fearful of suburban life, the protagonist of the

story decides to never set foot outdoors again, using the gate of his house as a weapon
against the outside world. Ultimately, his almost primitive lifestyle reveals how the physical
space outside compressed life itself, and paradoxically expanded his inner world.

Cui Jie references architect Le Corbusier’s unrealized design Maison Feuter (1950). All

of Cui Jie’s drawings, sketches, and sculptures in this show come out of her research

into Chinese architecture and public sculpture. Her paintings reflect the modes of
expression mediated by urbanization and personal aesthetics for the past 30 years, or
the transitional period from planned economy to market economy. Using cumulative
techniques, the paintings build up architectural details, breaking away from the linear
logic of perspectival space. Modeled on Le Corbusier’s furniture, new works connect the
body and urban space. This work references one of the architect’s unrealized domestic
buildings intended to fulfill basic human living requirement—intended as a way to
liberate humankind, it also suffocated the progress and development of social aesthetics.

Lee Kit’s I didn’t know that | was dead is composed of ambiguous poetic texts, dislocated
walls, and diluted and overlaid colors, assembling and blending mundane fragments.
Using space as a canvas, the work combines projection and sound to juxtapose multiple
highly personal narratives. Through psychological transference, it constructs a new
depth-of-field inside the exhibition, molding the inner space of the work inner space.

This irregular space creates a familiar environment through obstruction and perspectival
juxtaposition, responding to the object under the framework of the modern city while
attempting to awaken the obscure consciousness of the audience.
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Hive Center for Contemporary Art (Hive) was founded by XIA Jifeng and stated to
operate as a gallery in 2013. Hive denotes the collective mode of living of human
and the complicity of its thinking, which perfectly fits the social structure of China
and status quo of Chinese contemporary art.

Covering approximately 4000m2 and owning five international-standard exhibition
halls, the headquarters of Hive locates in the renowned 798 Art Zone in Beijing; Hive's
first branch in southern China is inaugurated at the beginning of 2017, situated in the
OCT art district, Shenzhen.

The represented artists encompasses established Chinese and international artists
as well as emerging artists. By representing outstanding artists and providing high
quality art consultant service, Hive has already become one of the most influential
galleries in China.

1 EE{ 490 Hive Center for Contemporary Art | www.hiveart.cn
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This is the first exhibition of 2018 for Hive Center for Contemporary Art
(Shenzhen), and Liang Quan's fourth solo exhibition with Hive Center.

“Watching the clouds go by” is from a Tang dynasty poem by Wang
Wei, which reads, “l walk to the water's edge, and sit, watching the
clouds go by” (see Zhongnan Mountain Retreat). One of Wang Wei’s
late period works, this poem describes the scenery as well as a kind
of tranquility in serendipity, which is a good metaphor for the way
in which Liang Quan has traced back his roots and returned to the
creativity and transformation of tradition. It also captures the mindset
of this artist now in his seventh decade.

This particular exhibition will present works from his various series,
including his heavy color, tea stain, strip, heavy ink and grid works,
representing his many different styles. The works are arranged in
temporal order, interwoven with documentation, in order to emphasize
the artist’s constant progression, and the evolution of a cohesive
creative style.
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Visa

Once you have confirmed your attendance for the Canton Art Trip 2018,
please prepare for required travel documents to Mainland China prior to
departure, (i.e. Mainland Travel Permit or Chinese Visa). Feel free to contact
us at rsvp@timesmuseum.org for any enquiries or further information. To
ensure a pleasant journey, we strongly recommend obtaining a Chinese
Visa from the Chinese Embassy prior to your departure.

Transportation

This trip has two departure locations: Hong Kong and Guangzhou. Please
mark your departure location at registration. At the end of the trip, all
guests will be brought back to the Hong Kong Convention and Exhibition
Center, Wan Chai (Harbour Road Entrance).

Hotel

Guests will be staying at the LN Garden Hotel in Guangzhou (www.
gardenhotel.com), please mark the date of your arrival and your room
requirement at registration. We will make your room reservation at the
discount corporate rate, and room charge will be on the guest own.

Catering

All meais will be prepared throughout the tour and you are invited to the
welcome dinner on March 24th. If you are vegetarian or have any dietary
requirements, please inform us in advance.

*This two-day art trip includes eight art institutions visit in two cities-
Shenzhen and Guangzhou. Should you wish



